irl one of lh-:_
=tr. And thit"s
latimm

1 . AES M [ .Id : fthose smmd.il E'.'nﬁrh-u:aring— Artisis,
ip-hop,” Herb explaigs. *1 thought thatyaez would mix nicely o at kind o W you'd
el this\incessant En:m going ﬁmi then this free-ish rwlinmﬂp%ﬁiﬁﬁﬂupnﬂ. that’s what

clements.”

T was | 2 al the might time.” 15~how executive producer Chris Boyd descn
the call from et NORTH ON SOUTH-ST. in motion, “Herb told me h this
idca for a dan ma to help him pick some | made-hirma reference

tape of some dance things that were-gurmently ]::L{in:ning to get a feel for what he liked. While we
were in New York,we met up with a g named Greg Smith - who ended up producing four tracks
and mixing the wholea/bum.”
“You can't really classify this record as anythi a dance record,” says Chris, “It’s |W
It"s not Hip=hop. [t's a dancegecord with Navors from different dance styles and cultures, and
four young black producers putshis album together - Greg Smitk; - v B and Troy
Staton, These were all unknown Kids.with no egos - anxious to work with Herb and get their names
out there. Evervbody came through niceds”

For Herb Alpert, NORTH ON SOUTH 5%.45 everything he wanted it to be. “1'm really :':.j‘l;i:_i_’/
a
rested.

abaout it. Every now and then, 1 listen to my own t or pleasure, and 1'm listening (o this
The veteran hitmaker has definite thoughts on keeping the i i i 54
I think that doing omething different than what vou've done before 15 the pursuit of any artist.
You're nol going 1o re-invent the C-scale — that’s already been done. So vou (ry o scramble it up
in different ways, I've always been conscious of irving 1o keep the acoustic propertics of the
trumpet intacl. I'm playing a hom — | just try to change what's happening behind me. Rather
than pretending 1o be something 1'm not, | just try to respond to what 1 hear, 111 play what touches
me, | accept it I it doesn’t touch me, 1 try something else.”

“It’s the same thing with fans,” Herb continues. 1 don't think people buy me — [ think they buy
something that touches them. There might be x amount of people who like 1o look at what ['m doin
from time to time, but [ think you're cither touched by something or you're not.  And now, | fee
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touched by NORTH ON SOUTH ST. so that’s a good sign to me. 1've been in this business too——
long to get over-confident. But | like i, 20 as far as ['m concemed, it"s already a success.™
Chris Boyd likes it, too: “This record is gonna hit damn near every market out there - from his

traditional crowd to the new kids, Our people in London are eating this album up just as heavily as
we are. And the mixes we have on the first single, “Nerth On South St, ™ are definite club mixes.”

NORTH OXN SOUTH ST. percolates from start to finish with finely crafted funk and volatile
dance beats. The opener, “Jump Sireer.™ packs the jovous energy of a South American carnival
dance. “When | heard the groove, | stanted picturing it with a linle bit of salsa attached, says Herb.,
“S0 1 brought Joe Rotondi to add that nice Latin flavor on acoustic piano.” “Passion Lady™ and
“Paradive 25" are hard-hitting dance tracks. “Wheres Tommy?" has a voodoo feel 1o i, with s
ominous sliding bass and Herb's homn snarling like a jungle cat. The album closes with the breczy
tropical ballad, “f Can 't Stop Thinking Abous You,” where the trumpet washes over the listener like
a gentle brass min

Was it difficult matching his trampet style to the dense textures and layers of modem dance mu-
sic? “It’s preny unconscious - mostly nght brain stuff,” Herb explains. 1 always have the engineers
ready 10 record whenever | sit down in the chair with the hom. I just go on inspiration - | call n
my close-your-eyes-pick-up-the-hom-and-play approach. To me, that's why it continues to be fun
after doing this for so many vears. | play at it, but I'm prepared. 1 still practice everyday, whether
I'm recording or not. Because when I'm not recording, ['m thinking about what 1°d like to attempt
next. | always have a clear concept of what | don’t want to do. [ don’t think | want to be a button maker.
I don’t want to try and make “DMamomrds,” “The Lowely Bull" or “Rise™ again... or resumect any
number of things ['ve done over the years. | like the feeling of people liking my music, that’s for sure.
But ['ve always tned to do 1t on my own terms.”



