leed Is Love

than cordial, and never resulied in any com-
pensation.

Another curiosity from this time period.
bul apparenily released much liter, was the
single “It"s The Marlin, Baby™ *House Of
The Rising Sun™ (LSD 1009, a Texas label),
credited 1o Love. The A-side (wniten by

 Morgan/Lewis) lists Arthur Lee and Johnny

- Echols on vocals, although Lec insists that

- he and Echols never sang on anything

: together excepl the later Love releases (were

these possble demo overdubs?), and his no

~ recollection of the wne: The Mlip side was

actually another band (the Hurmkanes), but

ermdneously credited 1o Love. “It’s The Mar-

lin, Baby™ surfaced years later on the French

compilation Texas Pavehedelia From The

~ Sixties (Eva 12057) and the original 45
| would be extremely collectible today.

these earlier releases certainly had

fecks that things didn't really click

ad guitarist Johnny Echols, bas-

Fleckenstemn, rhythm guitarist

imer Don Conka

u Lanie+in 1945, Originally

known as the Grassrools, a name <

was effected after a umalarty r

(Girass Roots) on Dunhill rel b
Dylan tunc, “Mr. Jones (Ballad OF A Thin
Man),™ as a single

Says Lee o
Brave New Wi
before we even had a
thing | hear. Dunhill Records ¢
with "Mr. Jones ™ They had
patemied. Here | was
not now, but 1 was younger then, 1 staned
like blasung off, fightung city hall, welling
them and explaining we were the
Grassroots. Everbody was saying,
Arthur, we heard your record on the radio!’
I'm going. *Record on the radio? [ didn’t put
no record on the adio.”

“*Chit then, under the old Crescendo [club|
that turned into the Trp, here's these guyy'
names on the marquee, “Grass Roots.” | iold
Vilo (performance artist) and Bryan, “You
know whai? I thought up another name for
the group.” We were at a pa one night
after work: you know, every night it's a

ere the Cirassr
d, We had LA, ses
wrdd out. 1

oungster, as if I'm

the Byrds, B

loved th
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: :uun the rockers “Can’t Explain” and
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them the first time on the Red Skelion Show
Bﬁiﬂ Ome and oné 15 one. Bam! When T saw
the Byrds—bam! [ could do tha, We were
playing out in Montebello at Montebello
Bowl. Me and Johnny Echols were playing
Shoigun—shoat it before we run.” We were
singing Beatles songs and all that, But when
| saw the Stones and Byrds, hey partner, it
wits all over but the shouing

*We were the biggest group in LA —I
dom’t care what anybody says, | know. The
street where Cosmo Avenue used to be alive,
where Bido Lito's was. that whole sireet
from Selma Avenue to Hollywood Boule-

. vird. was packed with people. We played a1

the Hullabaloo, before it was called 1the
Aguarius, and Buffalo Springfield played
across the street at the Palladium. We had
peaple lined up all the way around Wallich's
Mugic City, all the way to Sunset. 'm prowd
of that.

“1 used to be timid—1 still am. 1 like 10
lead a quiet life, 1 don't like excitement and
stuff, The thing about it is I'm a very excit-
able person when it comes to music. I'm
very senous aboul it. Ne ifs, ands or buts
abgul it I'mi & serious person, If you don’t
dance 1o the music. .

Iﬁ:.puupummn signed 1o Elekira Rec-
onk. the label’s first rock band. The debut
album, Love, was released with Ken Forssi
taking over the bass position from Flecken-
stein (who went on 1o become a cinematog-
rapher) and Alban “Snoopy™ Pfisterer
replacing Don Conka on drums. Most of the
drums on Love, however, were played by
Arthur Lee.

Lave abviously brought into fruition and
sus {and certainly drew upon the experi-
of) Lee's earlier efforts at achieving a
‘Top 40 hit. The album was loaded with
‘many polential singles-oriented cuts, among
“You

Manfred Mann. [ liked his voice and style, |
tried more or less to copy that style. b

came up with my own style. In turn
in the Music Machine (Sean Bonniwell)
came ol with “Talk Talk, 1
sound like me. So, there again, there it 15,
that eircle, you know what 1 mean? Bui |
think mine’s the best in LA |
don't know about Manfred Mann's version
(Manfred Maon's version “b
al #124). But #1 means a lot to

Another selection from Love, ™

became a Top 40 hit for the Leaves. " The;
Lee

siahbx

and he

It wak #1 {

led under

siole that from us,” cls
friends of mine. 0o, They ed me it
back and seen if 1 wasn't looking. At the
time Bryan MacLean got that s

n turn it was

L

from the Byrds, so
circle there. The w
1o the Byrds, but
was pretty much the way we did it. Th

their raggedy version of it, but who
Apparcnily some people did, for,
othier things, “Hey Joe™ has been called ! the

first punk song. Lee retorls immedialely al
this suppostion: “I'll 1ell you one thing
maybe my band was punks, but there ain’y
no punk right here. For "7&7
stand that. Sec, where | come from—I'm a
country boy—a punk is like a homosexual. |
have nothing against any man or the way hs
behavior pattern is, but I'm a heterosexual.
And then again, the cops are caling “Hey
punk!” I'm not into that name calling. Love
is better. 1 used 1o waich Bullwinkle and
Rocky: those are my favorite cartoons. They
used to have this cartoon on there that
would wig me oul. They had on there “the
hippie scene is dead, the peace and love
scene s dead.” because we used 1o give cach
other the peace sign. None of that’s dead,
only the names have been changed.™

“Can’t Explain™ was an earlier number
recorded for Love, but written before Fleck-
enstein had exited the group. “Fleckenstein
ripped that off from the Rolling Stones, |
think. But the Stones did it different. Fleck-
enstein said he wrote it, so [ helped him
write the music, like that. But his words
were the Stones. A lot of those guys like the
Yardbirds and whomever used to come sit
in at those clubs, when [ played Bido Lito's
and Brave New World. Next thing I knew
my stufl's on the radio. 've been npped off
more times than Jesus was accused!™

Is" I can under-

“You I'll Be Following™
rocker (even charting recenily on Rodney
Bingenheimer's Top 20 request chart on
KROOQ-FM). Lee makes it out io be inspired
by several people close to him: ™
Johnny Echols and Don Conka. | said they
had a shoe box behind the ice box. Remem-
ber the shoe boxes? 1 weni 1o these people
and those people, but now you I'll be follow-
ing. I's more or less talking about God or a
lady, and the highlights of a gig high.”

Speaking of Don Conka, the sad, eerie
classic/lost-junkie tribute “Signed D.C." on
Love was wrilten in reference 1o him. Lee
says that what Conka went through left a
deep impression: “They (Conka’s expen-
ences) had a very large impact on my life. |
tried everything I could do to help him, and
the more | tried, the more he tried to help
himself. But everybady has their own differ-
enl behavior patierns. Everybody's gol to go
their own way, and he went his way.™

A couple of the other songs on that debut
have intriguing backgrounds. “My Flash On
You" (recently recorded by Lenny Kravitz)
is reported as such: “That was an anti-drug
song, for people not to take drugs. This is
my flash on you, this is the way [ look a
you. Ir's like a trip, ‘Did you see that guy™
“Yeah, I flashed him." That's all it was.”

The song “And More™ was listed as being
co-written by Bryan MacLean. “Let me tell
you something."” says Lee. “Those guys
didn’t write any of that stuff. | wrote tha, 1
wanted to be like Paul McCariney and John
Leanon, credits, and have unity. Bryan
MacLean wrote exactly what he got credited
for, The resi of the stuff—I wrote them.”

During the first album’s release Love
appeared on American Bandstand, perform-
ing both “My Little Red Book™ and its flip,
“A Message To Preiy.” | remember the
‘whole day.™ savs Lee. *1 was smokin'—we

15 also a vivacious

I went to

s

but this mad
w4 Mestaps
what of an

such acts as Ch

and the Groovie Ghoulies. 1

first girlfriend. She was born on the seventh

howr. [ used to call her *Prett

message to ‘Pretty,”™
A few incidents occurred at this time that

recent times by

' That was a

5ays Lee

command proper acknowledgement. These
involve historical documen
depicted in Oliver Stone's recent
mavie. “They didn't tell it all,” says Lee. In
fact, it was at Arthur Lee’s urging, and
because of his status as the reigning “king of
the L.A. underground,”™ that Elekira Rec-
ords president Jac Holzman first checked
oul the Doors. Otherwise he would not have
bothered (Holzman verified all this in a
recent article in Spin magazine), “But |
surely didn’t get any present from it (discov-
ering the Doors),” laments Lee

As could be expected, it did wurm out 1o be
a disadvantage for Love wo precede the
Doaors: “Elektra didn't promote me like they
did the Doors. In other words, the Doors did
a tour up and down the East Coast so they
could get out of L.A. They ate shit and were
getting paid to play all these funky little
places up and down the East Coast. | wasa’t
Eonna go eal puke. | wasn't gonna go eat
garbage like the Doors did. Why should | do
that when | already had my cake and was
about to eat it™

The reasoning there was logical enough
for anybody 1o understand. *And then too |
wasn't white. The cold fact of the matter is
birds of a feather flock together, See, my
thing wias a unity thing | listen 1o & Tog of

talion as

The Doors
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Malcolm X. 1 listen to a lot of what the Pope
says. I listened to a lot of what Lyndon
Johnson said. Things of importance mean
something to me."

Still, there wag an obvious relationship.
Jim Morrison looked up to Arthur Lee and,
prior 1o being signed, once stated that he
wanted to be “as big as Love.” Lee remem-
bers: “1 couldn’t get rid of Jim Morrison!
Everything 1 did, he did. [ mean, he had my
lady, Pam Courson (aka Pamela Morrison).
That was my lady, then he got her. I got a
bilack labrador retriever, then he got one. |
woke up in the morning, and who was sitting
oul there on the rail with the shakes, but Jim
Morrison? Mext thing I knew, him, Michael
Clarke [of the Byrds] and all those guys were
in my swimming pool, and I'm secing that
they're all naked. And my neighbors, [ don't
know how they felt about it, but I'm a coun-
try boy—they gotta get out of the pool,
man!™

Of particular chagrin to Lee was the por-
trayal of Pamela Courson in The Doors
movie: ] fed the little girl with the freckles
when she lived in Laurel Canyon. She lived
in the garage downstairs from the 10p of
somebody else’s house. 1 lived near Kirk-
wood and Briar in Laurel Canyon. I used 1o
§0 to the store while walking my dog. [ used
to bring per packages of food and we
became friends—this was way before the
Doors. And she was my girlfriend. She lived
with me for awhile and all that. So she
played on that dude—that's what she did,
and went on to the next best thing."

Biil this wan't the only thing in common.
“The Doors wanted 1o be my group. The
drummer and all of them, they wanted 1o be
with me. They were playing at the London
Fog when we wére playing at the Whisky.

I's between Clark and Hilldale—that's

a song on the album, right? IU's about the
Whisky. That's how that came about. But |
don't know if Jim and the Doors ever
opened any gigs for me,” recalls Lee.

This sharing progressed even further as
Doors producer Paul Rothchild also played
that role on Love's second album, (1967's)
Da Capo, This was preceded by the classic
single “7&7 Is"/“Number Fourteen.” The
flip never made it to the album (“a record
company decison,” according to Lee), but
“7&7 Is" did (and was their biggest chart-
ing single a1 #33),

*The title has nothing to do with the song
at all. 1 loved a girl at the time, and she did
me wrong. | just wanted to prove a point
that black people and white people here in
America and around the world can put a
band together, and get together to do things
together. It's all one spint, anyway, to me.”

While the song features stream-of-con-
sciousness Iyrics and sports ferocious
energy, it ends in an abrupt surpnse with a
late *50s-type (rock 'n’ roll) guitar solo. This
was conceived separately. “Yeah, it's like an
atomic bomb on the end,” says Lee. It just
builds—woah, woah, woah, spinning, spin-
ning. spinning, then *boom!" I wanted to
come back and also give my guilar player
Johnny Echols a chance 1o play what he
liked 1o play. He was more or less playing
what | wanted him 1o play, He really played
the blues, though, you see what I'm sayving?
I'm thinking about the other guy. I1"s his
trp. It's hus fun.”

Bryan MacLean has siated thai Arthur
Lee played drums on the recording, but Lee
asserts that Pfisterer aciually played,
although he had shown him whai to play.
“7&7 Is” has been widely covered in recent
times, including versions by Billy Bragg, the
Fuzztones, Sidewinders, Alice Cooper and

Liquid Jesus (for the MCA soundtrack
Point Break)
recorded by the Bangles, with nev
a tribute to DJ Bodney Bingenheimer
would've known there was |
T&7 Is." | would
wrote "8&8 Is' and everything else on
the ling,"” jokes Lee

Despite a larger hit single, fa Cap
to chart as high as the first LF, pe
#ED. This response may be due to the 1
of the single, but is m i
inclusion of the 19-minute, full
“Revelation,” a first for its time and a nisky
endeavor at the least. * "“Revelation’ |
the beginning to the end and back to the

The song was a

much eruption over

LOVE

Out Here

MCA Special Products/One Way (MCAD
2030y

 False Start
MCA Special Products/One Way (MUAD
12029

Out There
Big Beat (CDWIKD &9) (U.K. impart)

Studio/Live
MCA Special Products/One Way (MCAD-
212036)

By 1969, Love, the LA [olk-psych-rock
band featuring the enigmatic, charismatic
and eccenlric singer/songwriter/guilarist
Arthur Lee, had left Elekira Records, for
which they'd recarded their first four
albums. and moved to the Blue Thumb

“abel. Until recently, Love's two albums for
Blue Thumb, Owi Here and False Star,
have been unavailable on CD. One Way
Recards, teaming up with MCA Special
Products, has issued the two-LP O Here
on & single disc and False Start on another
10 Slunning sonic results

The music, however, is an erratic affair
By ‘the time these albums were recorded,
Lee was the only original Love lefr. The
group’s flowery folk-rock had given wav 1o
something heavier, as was the trend at the
time. but it lost something melodical
Only a handful of tracks (notably O
Here's wispy “Listen To My Song™ and
Faise-Stari's embarrassing
*Ride That Vibration'
home on the masterpiece For
v A96 T, and much of this al
pver 1o baghing. guati-merallic
jamming of the most mundane sort-—Ohy
Here is particularly marred by an endiess

Lodrum-solo during the 12-minute “Dog-

' gone” (most of thar |12 minvies i the drum

- solo} by Gﬁﬂm Suranovich that will have

| most listeners réaching for the fasi-forward
button.

[File CiO%eT

ol ues-by;

. from this latier-day performance, it's an

migh

tarist Gary Ro

tune soloing s
follows it,
that Hendrix w

T:ul Maly, 1

on I"" u

should ve been «

Out There 15 a 14
that takes much of &
few songs from Fe
album. While 115 sound qualn
the One Way/MCa ULS. albun
Fans will pro |
T e p
domestic

TOUr SOngs: were m

February

says the cuts are aciually from the Boston
Tea Party), the set finds Arthor Lee and his
unnamed comMpanions revving up, skim-
ming the edge of hard rock without losing
Ul to tunelessness or chaos. While most
traces of the folksy early Love are missing




‘h;; um I just like to say good things

Fe aboui everybody who's a musician, becuase
.lmuiulnshl‘: is 1 very rough and rugged

_road—talk about carrying thal cross.”

This was definitely the time when psyche-
delic rock was at full peak. “Whooo. . Lord
have mercy! Rock? It was more like Sput-
nick!™ exclaimes Lee, although not readily
‘artesting to any feelings of injustice at being
overlooked as a key exponent of psychede-
lia. What has strongly held rancor with him
over the years are injustices from various
individuals, in panticular Randy Holden

~ (leader of the group the Sons Of Adam).

Whether or not this had anything to do with

Michael Stuart's entrance into the band is

‘unclear, but the Sons of Adam recorded,
apparently withoul permission, Lee’s song

“Feathered Fish™ (Alamo 5473, 1966) “1

played it for him at my house. [ was on a

flight when 1 wrote that. I didn't feel like

doing it myself after they did . It wasn't the
same scene. It was about my bird and had
parables like *7&7 Is." " A ferocious punk-
- styled song {and would-be Love classic),
- “Feathered Fish™ was also covered by the
- (nher Half on Acta and erroncously cre-
 dited to Country Joe McDonald.

Butin 1968 (actually. the tail end of 1967)
came what has been most universally
heralded as the high point for Love with the
release of the album Forever Changes. Pfis-
¢ terer and Cantrelli had both exited the
as  group, and cven a few studio musicians

r .mwmmimtmpu though
. mhcnlh. The first and only single
; Iﬁ'oﬂ Fm Changes was the

package).

“I put a lot of emotion in my v
sivled the song™ says Lee. "l did it |
wanted 10, 1 let Bryan alone, but [ got [rav
Angel and different things. [ put the
there. Bryan originally named the
‘Alone Agam.”

MacLean has stated that he sang lead
vocal on the song, but in the mix the har-
mony vocal became the lead. Lee disputes
this: “1 don't understand. I sang the song.
Bryan wrote the song. It was recorded lousy;
it was recorded terrible! [Engineer] Bruce
Botnick didn’t understand. He apologized
later in life for doing that. He turned it
down. It starts out real low. It should've
started the way the Damned did it [the punk
group covered the song in the "B0s], and just
boomed right out! This guy, he didn't under-
stand me, | didn’t understand him. I'm so
young and he's the engineer and co-pro-
ducer. But I don’t care; what's done is
done.”

One imporiant ingredient to both Forever
Changes and “Alone Again Or” was the

g the

beiween the songs—all 10 ¢

offered in their complete
hlack-and-white and find L

animated as he vividly recalls ot
details from the heyday of Love in th
Telling his tales about the making

music and his associations with the likes
Jimi Headrix, Lee is coherent and ho

as he sers the record straight.

': 'Hm s all good news. of course. Tiu

ap'pltmh r:lca'x:d as an after-
The concert foolage was seems-

'mhnmmllr Tess than state-of-the-art.

Tht quality of the inferview segmenis, o5

L M-II (ponducted, incidentally. by Frank

' Beeson, writer of this issue’s Love article
and including some of the guoles used

g - ti'mn ).israther ragged. Lee and his inyer-

viewer simply sit around chatting infiar-
mally, and the cameraman catches what be
‘can; he also caiches the boom box steadily
biaring near Lee. The Tanieh: show this
ma
Additonally, the two tracks tnped a1 the
“*Peychedelic Sumnier of Love™ show at the
mmrsﬂ Amphitheaire are satorated with
b visual und avral distortion, barcly li




! mmimumm
Dosaely (guiar) Faek Fayad (bam) and

Sail being released in the middic of
. FM radio’s new hot presence.
- While it was no Forever Changes, Four

ﬂ#lﬁ.lﬁlﬂllﬂuﬂﬁm this way:
““When I staried doing it, it became my
thing You can label it or call it what you
‘wanl. But, see, Bob Dylan, 1 liked him. You
can see by this song here off Four Sail. When
I do it, it becomes my thing. Creativity
~ comes out of me, so | make it my own

m with Jimi Hendrix, including a
dary unreleased album. Lee has this to

supposed 1o be relcasing it. | think
waiting for me to kick the bucket.
~ Bob Krasnow (of Elektra Records) has it. |
-ﬂt Hnnhﬂhlmuhm

[p=

ing us, into the stores, and out of the stores

into the phone booth and evervihing

There's & crowd behind, I'm saying 1o
myself, ‘What's up™ | was fixing my hair,
and | was siraighiening my hair one time. |
was living in Laurel Canyon and | had this
show 1o do ax the Whisky. [ was puiting thes
straightening shit on my hair, and § left it on
too long. [ passed out, and when | woke up, |
washed it off—I was baldheaded, brother!
5o | took off all these. The beads didnt fit
anymore—ihe dress or attire didn’t fit any-
more. 50 [ pul a T-shirt on and went down
o the Whisky just hike | was.

“And in the same lime period here comes
Jimi Hendrix with the blowed-out hair, and
the whole thing. I'm saying to mysell, *Man,

you know something? Betier him than me.”
* "Cause something's on the wable, if you dig. |

ot thiw letter—1 believe dn God, let God's
will be done. 1 don't think | want 1o tel! 100

ﬂdﬁmﬂ:lﬁmnﬁ:m_

m left Elekira for its next release 10
iq’ad& the fledgling Blue Thumb label. In
- ai the full-sided “Revela-

T app—

shining, min,

know what I'm saving

shimn in, m

et on my

arguments we have

great hum-along scle

somewhere, cvery Lume you rua i

same chick that Jimi Hendrix had, ‘T
know Jimi? Have vou ever seen Jimi? [
you like Jimi? When il gets to that pan “flv.
mg's a wonderful thing.” That's what they
got "em for as far as I'm concerned. To go
out of that one situation instead of from the
frying pan into the fire. Actually, Devon
Wilson, aka Dolly Dagger (the subjecytitle
of the Hendrix song) was my oid lady before
Jimi Hendrix knew her,” says Lee.

“The Everlasting First™ (also the flip ude
of “Keep On Shining™) was obviously 2 high
point/sought-afier track, due 1o the appear-
ance of Jimi Hendrix on lead guitar. [t's also
listed as being arranged by Hendrix: *Jimi
played his part. He played the pan so | said
he arranged i, but | wrote the song. He
played what | told him to play. He started
outin A, and I figured he'd like the key of A.
Mﬂﬁm&ﬂnhﬂh




ke Key Biscayne, Flonida and Hollywood,
Florida. | liked Mew York. | lived in New
York. | live in that kind of mind—New
York mind, that fast thing. I'm into that
because that's the way | think—get it did,
get it done. As long as you do something, do
something every day for yoursel! That's the
way | look at it. To get the *did’ out of your
LN
[ liked all the clubs. When | started out, 1
used 10 have stage fright when | played
places like the Trip, the Crescendo, Bido
Lito's and Brave New World, Someone once
told me, ‘Just pretend like the people in the
pudience are a brick wall and jusi do what
you wanna do, do your thing." | iried that
out, but then again, practice makes perfect.
And | fove to see people get of behind secing
me. | don't have a brick wall anymore.”
=1 liked the Fillmore; | started a1 the Fill-
maore. How soon people forget the things
you do. | remember Bill Graham when he
was sweeping with one hand and counting
ticket siubs with the other, and counting
_money with another. If he had three hands
he'd be bigger than he 15 now, whatcver big
means. We're all the same in ihe eves of
God. | talked 1o him recemtly, dunng the
time | played the (San Francisco club) -
Beam. | left his name on the guest list. To
~me, Bill Graham is just another person.
They say Bill Graham's got an empire and
all this, tut | remember when Bill Graham
used |o say that Love is a nice four letter
waord. He loved me, and I liked him & lot.”
1972, the Biue Thumb incarnation of
Love had dissolved But Lee nonetheless
cartied on, releasing a solo album, Vindica-
 for, that year for ARM: 1 asked them if
 wanted 1o sign the group Love. They
said, ‘Well, you're Love” And [ said, “No,
l'ﬂg#hmﬁu,lwumuuttb:
back together, | was gonna soc

"<

et those fellows back wgether, the
mhlmﬂumm
Y
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“But this ‘Band Awd’ here—let me coplair
something. This is Arthur Lee with the
proup Band Aid, right? Well Band Add was
going to be me, Jimi Hendrnix, Steve Win
wood, and Remi Kabaka (from Chinger
Baker's Air Force). Jima thought up the
name, Jimi died, and | used the name. Fin 3 hoo
dicator was & tnbule to Jimi with all those
type of vocal stylings. Not too long ago there
was samething called Band Aid (the rock

Love U.S. Discography And Price

by Neal Umphred
While the basic discographies and information below wer
guides, additional informaton s from Bl Alleron’'s Lov
#37. Mr, Allerion, arguably the workd's leading Love-ologis
carhier work: i deference 1o his knowledpe, | sasume hm 1
im cnformation will be noted bolow
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’ﬁuuu Iater covered) for backing
mw “Everybody's Gotia Live™ and a
cover of William DeVaughn's hit “Be
Thankful For What You Got™ [recorded
" hecause “it makes sense—1those words mike
sense™).

*Everybody’s Gotta Live™ was a single
from Findicarer, but was re-recorded due 1o
the neglect of the song: “1t°s the same mean-
" ing, “everybody's gotta live." Just drill that in

your head—everybody s gorta live,”™

The R&B approach on Reel-To-Real is
t:ﬂ:mgﬂ further by Leg; “Om a couple of

- ithe songs, the way the voice s, it's a inbuie
o (dis Redding. I have a few different
" voices 1can use. not my speaking voice—

M]’hﬂd}r knows that voice, bul in singing

you don't know whao [ am.™

1974 also saw Arthur Lee compose and

perform the title song for the (Max

Julian™Vonnetta McGee) movie Thomasine

And Bushrod. He was paid §1,500 for this

underizking. and wrote the song after view-

In 1977 an album, More Changes, was
recorded for the E-X. Pression label under
the guise of Arthur Lee and Love, but was
unreleased. Four of the songs (“Happy

You,” “Just Us," I Do Wonder™ and “Do
* You Know The Secret?”) were released that
same year as an Arthur Lee solo EP on the
UK, Da Capo label, These same four songs
{in addition to three others from More
Changes) were included on the 1981 Rhino
solo album Arthur Lee The album cover
~ graphics here sported the title in the same

identical design as the original Love logo.
“thher did that so the record would

.aﬂnd."’n:ﬂ Lee, continuing, 1 paid for that
- myself, then more or less licensed it to
“Rhino. “7&7 I’ was sort of 2 punk-rock ver.
"ilﬂ.lﬂnind ilmbe lhl‘twa.y Al that time

Lee in January of ‘B9 on the "“Summer OF Love'’

change it, instead of the thing | was doing, to
i backbeat. That was just a backbear ver-
sion. | hiked The Harder They Come by
Jimmy ChLiff. That's why I did *Many Hivers
To Cross.” | did “Mr. Lee® because the Bob-
bettes sang on Reel-To-Real”

That same year Rhino also released the
Love Live picture dise, which captured a
1978 reunion show with MacLean at the
Whisky A Go Go. Also, MCA released, the
same year, Love: Studio 10/Eive, one side of
which -was obviously comprised of live per-
formances. Lee asserts that Bill Graham's
Fillmore East was incorrectly listed as the
source for the live side listing, and that i
was acivally recorded ai the Boston Tea
Party in Boston.

The first new release for Lee in recent
years is the 1991 video release Love
{IceWorld ®#OUTLAW 99), credited as
Arnthur Lee and Love, Love features perfor-
mances from 1989-19%0, shot mainly at the
Trancas Club in Malibu (with Love fan Syl-
vester Stallone, among others, in atten-
dance). The 10 songs featured included the
Love classics “7 & 7 15" “Orange Skies,”
“Hey Joe,” “Alone Again Or'" and “My Lit-
tle Red Book,” plus two new Lee originals:
the reggae-flavored “L.A. Caloca™ and
“Somebody’s Watching You™ (in the vein of
the Seeds” “Can’t Seem To Make You
Mine”—Sky Sazon recently recorded the
song with Lee assistingh. A historical inter-

“wiew is interspersed between songs.

The version of “Signed D.C." appearing
on Love was filmed at L.A.'s Universal
Amphitheatre (during the Psychedelic Sum-
mer Of Love package tour), The shot has
onIe: m&wwthmﬂbﬁr
ﬂn&s.bmw:ndudndduemm

al (Whittington, Akuna and
d as Love members on

with Love Dg

*Jac Holzman ong

keep Forever Changes

“But | e er g

orginal ale. Bet

people, five ent isn’t very much
should ‘be noted that Lee was ahle ¢

e for s pub

a publishing administration des
Leiber and Staller.

(nher recent Lee activities include guest-
img on a new Fuzztones track 4
King's Horses,”

“in this Lee does a ca T
response backing vocal with both the Music
Machine’s Sean Bonniwell and X-Offender
Jacqui Lynn. Lee also recently !-»:m--,i a
celebrity guest chodar for the project LLILEE
(Love Is Feeding Evervone) with such
as Little Richard, Vanilla Ice, M.C
mer, Bill Champlin, and others on
called “Raise The Waorld™
Chrisimas).

It would also seem 1o be the right time 1o
rediscover the pioneering efforts of Lee and
Love in the wake of such black rock acts as
Living Colour, Lenny Kravitz, Maggie's
Dream and Terence Trent D'Arby, Reprise
artists Stress also evoke images of prime era
Love, particularly with their song/video
“Flowers In The Ramn."

Sull continuing to play with Lee in recent
performances have been Whittington and
Akuna. along with, surprisingly cnough,
resurrected original drummer Don Conka
Shuggie Otis (30n of Johnny) has also been o
recent Love member. Lee continues on
{with voice as strong as during his "60s hey-
day), undaunted by the Lack of major success
for the onginal group incamation, of which
he says, “Everybody was in a fiy-by-night

artsts
Ham-
a song

{due out this

Please sec LOVE page 164



there that bad. 1t's a wremendous achieve-

 just now realizing dreams she may have
Iﬂhhlummnmhnnm'ﬂ

'ﬁrﬁﬂ?ﬁmmu*hm yaumn:l: up
dream, and then it's reality, it's kind of

k3 the dream. Cher never appean happy to
me, you kaow? To be winning thai big. |
~ would be flying. So, I don’t know, | mean,
- she's achicved her goals. | don't know if
mwmmmmmm

the pasl and all
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LOVE from page 54

way of thinking. They're busy with their
behavior patterns, and I'm busy tryving 1o
make & million dollars by the nme I'm 21
vears ald, I'm sorry 1 didn’t quite make i,
but I've done enough that 've had a party
from 1965 on 1ill 1991, 1 lefi that much
change somewhere. But | never could find

knd. 1t's m
T'm taking m




