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Barry White

The Message Is Love

by Guy Aoki

In 1992, 20 years after he began producing
hit records (with Love Unlimited's “Walkin'
In The Rain With The One I Love™), Barry
White experienced a resurgence in popular-
ity. A three-CD, 39-song boxed set, Just For
You, was released by PolyGram's Mercury
division, covering the recordings he's made
solo, with Love Unlimited and the Love
Unlimited Orchestra. In addition, Priority
Records has reissued six of White's CBS-dis-
tributed albums (from 1979-1983) as budget
titles, under the label Barry Whire's Love
Series. Four more will follow in January.
And artists ranging from Lisa Stansficld io
Soul I Soul have been crediting him as a
major influence on their retro-soul music.

It had been & long time since we'd last
heard Barry White's familiar bass baritone
on pop radio, however. His last Top 40 hit
had been way back in 1978 (“Oh What A
Night For Dancing,” #24). He finally came
back in 1990~ 12 years later — as one of the
guest vocalisis on Quincy Jones's #31 hit,
“The Secret Garden™ (White, along with Al
B. Sure!, James Ingram and El DeBarge,
was nominated for a Grammy for Best R&B
Vocal Performance by a Group).

After racking up 13 pop hits on 20th Cen-
tury Records between 1973 and 1978 (22,
including those he wrote and produced for
Love Unlimited and the Love Unlimited
Orchestra), White had moved his Unlimited
Gold label to CBS. Ironically, his company’s
name proved to be merely wishful thinking;
none of the 26 singles he released there
between 1979 and 1983 (under either of the
three configurations) made the pop chart,
and only one of the albums (his first one,
The Message I5 Love) went gold.

The sii-fool-three singer, sitting in the
media room in his Sherman Oaks California
home {where he's lived since 1973), blamed
that slump on the recession that devastated
the music business in 1979. “All the major
companies that had set up those major $20-
$30 million disco divisions all went down the
drain,” said White. “I was caught up in that
syndrome. CBS was a madhouse. People
were getting fired by 200, 300. Lots of people
went out of business. The business changed.
(I made a lot of money from the original
deal, but] the element of making music was
getting lost. The albums weren't heard no
more.”

White took a break from recording, then
tried re-cstablishing his label independently,
in 1987. But an $8 million deal fell through
at the last minute, when Dallas investors
pulled out, due to political developments in
the Middle East. Instead, White signed a
five-year contract with A&M, releasing The
Right Night And Barry White later that year,
The Man Is Back in 1989, and Put Me In Your

Mix in 1991, Despite a concerned push by
the label, however, the first iwo only man-
aged to spin off wo moderately successful
R&B Top 40 hits. The title cut of the third
album hit #2 on the soul chart. Stll, all
failed to cross over to hit on the pop chart.

A&M's inability to re-cstablish White in
the "Bls and "90s was recently overshadowed
by his triumphant return to performing in
1990, when he toured the world with his
Love Unlimited Orchestra for the first time
since 1983. The maestro once again brought
a 37-piece section to help recreate the won-
drous backdrops associated with all of his
records of the 70s. Although he probably
lost money on such an extravagant package,
Il Wias a moving experience to hear the tradi-
tional rock rhythm section enhanced by the
classical sounds of the orchestra.

In his productions of the 1970s, White
(usually with co-arranger Gene Page) cre-
ated an all-encompassing, impenetrably lush
world of fantasy, filled with engaging horns,
chunky, yet crystal-clear keyboards, and
sweeping, soothing, sometimes even sus-
penseful strings. It became his sound. White
points oul, “Strings were always used as a
background instrument. Barry White took
the violins from the background, and put
‘em up front, where they came at you like
some aggressive guitar line or something. [
am an aggressive arranger by nature. I am
very rhythmatic in my arrangements. | mean,
I like to think that strings can play riythm
lines, which I made them play!™

Ironically, despite the positive contribi-
tions he later made to the world of pop
music, White's early days took place on the
streets of southeast Los Angeles, where he
admits to stealing cars and burglarizing
some 155 homes (he.says he took only peo-
ple’s record collections, natch), Although he
credits his mather with instilling positive val-
ues in both himself and his brother Darryl
{who was 13 months younger), both got
involved in crime and gangs.

But Darryl, unlike Barry, revelled in a life
of violence (he spent 1965-1978 in San
Quentin for bank rabbery and kidnapping,
and was murdered in 1982, at the age of 37),
frustrated by the economic strata in which
he found most blacks. His father (who had
always been married 1o someone else) has
never been around (although they later
became best friends).

White credits two events for changing his
world around. One happened the morming
he woke up, at the age of 14, and found that
his voice — once higher than Michael Jack-
son's in singing range — had changed drasti-
cally, He remembers, “One marming, 1 woke

 up, spoke to my mother, and it was shoekin

Hecause my whole chest vibrated! And she
jumped, and 1 jumped, and she wouldn't say

nothin’, / wouldn't say nothin’. That whole

day was crazy. Everywhere, my friends
[would gol, ‘Barry, say somethin’ 1o ‘em! Say
hi!" ™

The second event accurred in 1960, after
he was caught helping his gang steal 300 tires
from a local car dealer. White spent three
months in jail, and after being released on
August 28, 1960, vowed never 1o return, On
September 25, he was invited by four high
school classmates (Richard Harris, Dwight
Alexig, John Erwin and Raymond Christoff)
to sing bass on the second record they were
making, as the Upfronts (Lummtone owner
Lummie Fowler has said that David John-
son, who sang with Little Caesar and the
Romans, sang lead on their first, “It Took
Time").

“Iwalked into the studio, and 1 was blown
away,” White recalls, “I knew that's where |
was going. 1 never till that moment knew
that I was going to be in the record business.
[The record] was no hiL. [t was nothing excit-
ing. But it was exciting as a kid who had
never been no further than Jordan Downs.
I've been in studios ever since,” he con-
cludes, laughing.

White began pounding the streets of Hol-
lywood on his 17th birthday, on September

12, 1961 that vear, Whii
Fowler reorganized the Upfromis, ke
only White and adding his nephew Theoms
lous Fowder {Fowler says his name is Theod
ric), lead singer Bobby Relf (later Bob of
Bob and Earl), Theotis Reed and Jimmy
Locke (Fowler says that Vemom Merrick
was a part of the group, and possibly Glen
Willings; Fritz Basket sang “When You Kiss
Me”; Fines Pettway led an all-new group in
1964).

White says that he formed the Atlantics in
1963, with Theopolous Fowler, Locke and a
and that they

Earlier

woman named Barbara,
released two standards that he sang lead
on—"Home On The Range™ and “Let Me
Call You Sweetheart!” Later that year, with
Carl Carlton (no relation to the hit s
joining as lead singer, they formed the

Majestics, continuing to record on Eddie
Davis’s Linda label (White says that he
the only gang member among these
and that most of them are no longer

Locke went on to the Five Dells, a Te
tations-like group that never had a hit (he
died around °75/76. White says he saw
Theopolous Fowler in Chicago around 1979
or 1980). White quit the Majestics to run a

Barry White, 1982
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oy store.

Contrary to popular belief, he did not play
piano on Jesse Belvin's “Goodnight, My
Love,” nor did he arrange Bob and Earl's
hit, “The Harlem Shuffle,” in 19%%4. Bul he
did serve as Earl's fill-in drummer and road
manager in England, when Earl had a hit {as
Jackie Lee) with “The Duck,” in 1965. Even-
tually, White wound up as A&R director for
the small Mustang/Bronco label (1966-67),
plaving on “1 Fought The Law™ by the Bobby
Fuller Four. In 1967, he wrote, arranged and
produced “It May Be Winter Outside (But
It's Spring In My Hean™) for Felice Taylor,
which reached #42, on Mustang. That same
year, *1 Feel Love Comin” On™ hit #11 for
her in England. White also plaved on Jackie
DeShannon's hit “The Weight™ in 1968, for
Imperial.

In 1969, he wrote and produced a track
for the Banana Splits Saturday morning car-
toson show (which was later included on their
Decca album), called “Doin” The Banana
Split.” By this time, White had five children
and a wife to support, and he was barely
making ends mect, weaning pants with holes
in them. Still, he says he always kept a smile
on his face, feeling so privileged to be in the

business. Although he wasn'i getting paid
much, he was learning through experience,
waiting for his time 10 come,

That same year, he recorded two singles
for Mustang artist Trixy Hoberison {or
Robinson). She brought in three women
fram San Pedro, California (then known as
the Croonettes) (o back her up, White would
later dub them Love Unlimited: sisters Glo-
dean (whom he would make his second wife
on July 4, 1974) and Linda James, and Diane
Taylor. He began managing them and writ-
ing and producing material for them., which
culminated in their #14 nlilI:nsn-».L-:Ilrly 1972
hit, “Walking In The Rain With The One 1
Love™ (it featured White toward the end of
the record, talking 1o Glodean on the tele-
ph:mc].

“I'm a very romantic person about the
rain,” White explamns. “We had one of the
wOrst rains i this city, in 1971. And | had my
microphones all set up outside the window,
and | recorded the rain in stereo! And 1 said,
‘T'm goin’ to write me @ song to this rain'!
And one day, I was fooling around on the
piano, and found the chords.” Still, White
says it took him nine or ten months for the
lyrics to come to him. He finally dreamed
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them one moming at about a quarter to
four, wrote them down, and finished them
off after he woke up again, later that morn-
ing.

Before Love Unlimited's follow-up could
be released. White pulled the group out of
Uni and formed the Soul Unlimited (form
erly MoSoul Productions) company with
Larry Nunes, his godfather and “spiritual
adviser™ After getting a deal with Russ
Regan's resurrected 2th Century label
White hl.'_[:iﬂ‘. v.ri]in_u Songs that he envi
sioned producing with a hypothetical male
artist. But afier bying down the first three
songs with just piano and vocal, he came to
the realization that they were really meani o
be sung by him. White insists he wasn't on an
ego trip, and that it was his objectivity as a
producer that told him this.

A month and a half passed before White
fimally leveled with Nunes who agreed — af-
ter hearing the songs—that White had 1o
sing them. Still, it took three or four further
months of wrangling before he agreed to do
it—as a favor 1o his partner —and then, only
under the alias White Heat. By the time
those tracks—*I'm Gonna Love You Just A
Little More Baby,” “T've Got S0 Much To
Give™ and 1 Found Someone” — came out,
Nunes (who died of a heart attack in "78)
had convinced White to put them out under
his real name.

The album that included them, I've Gor 5o
Much To Give, was said 10 be the longest-
charting album in the history of the R&R
chart, at the time. The title track hit #3 pop,
and got White nominated for a Grammy for
Best R&B Vocal Performance, Male, He
was also nominated for a Grammy for Best
New Artist overall. Barry White, as an artist,
was an his way {four of his next six singles
would go Top 10).

(White explains that the infamous SPO-
ken-word intros he would later use on most
of his hits have always been done Sponta-
neously in the studio, after hearing the fin-
ished tracks played back. He may need a few
takes to get the best lyrics down, but 1o this
day, they are never written down. He also
writes most of the lyrics to his hits after all
the music —including the strings—is com-
pletely recorded. The ones that were written
beforehand, include “I've Got S0 Much Ta
Give,” “Never Never Gonna Give You Up,”

Last A
A Night For

Whiat

The First
and “Oh

“You're
Evervthing,”

Dancing.”)

White inadvertently stumbie
third act for his label, while Irying Lo re
the last song for Love Unlimited's Under The
.I'n._l"l'm"ln' r’J:.'-.l'_u'.g - h
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enough t
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Theme™ eventually hit #1 in February 1974
racked up 22 weeks on the chart and
over a million copies. It became the third-
biggest hit of the vear and sent the Lo
Unlimited album into the Top 10 (the
women finally recorded a vocal version of it
on their next album).

Further Orchestra albums and singles fol-
lowed (most notably 1975's dynamic, invigo-
rating “Satin Soul”; both “Barry's Theme
and “Rhapsody In White™ were nominated
for Grammys for “Best Instrumental Com
position” in 1974). But Barry White as an
antist still fared best of his three acts. His
relationship with 20th Century began to sour
in 1975, however, when Love Unlimited's |
Belong To You™ went #1 R&B, bur petered
out at #27 pop. His own “Let The Music
Play” stalled at #32 in 1976. When

Orchestra’s “My Sweet Summer St

Company on the Mike Dowiglas Show

Russ Regan had been fired, and Whie
5ays a power struggle within the compansy
hurt the promotion of his records His 1974
back briefly in 1977-78 with the #4 hit ~11's
Eestacy When You Lay Down Next To M.
and “Oh, What A Night For Dancing.”

White took his label 1o CBS in 78, where
he fared even worse. Around the time
White's contract with CBS was expining, in
1984, Marvin Gaye — who had come back in
1982 with his first hit in five years, “Sexual
Healing” — told Billboand that Barry White
was going to produce his next album. He
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hadn't even 1old White about it vet, though.
White says he first got wind of it when
coming through & New York airport, cus-
toms people and & cab driver told him how
excited they were about the forthcoming
project

Two weeks later, White called Gaye 0
talk about it. He remembers, “We started
laughing. He said, ‘1 know, B.W.! [ know you
didn’t know nothin® about it! Bul you gotta
pmdum me! You're the onlv jperson i this
globe that can produce me nght!” 1 was so
touched and honored by that. It was unbe-
licvable!”™ White says that he and Gaye had
never been close friends, but that they had
admired each other from a distance.”

After his initial phone conversation with
Gaye in the second week of March 1984,
White began prepanng material writicn spe-
cifically for him. They even planned to sing a
couple of them together. Their first scssions
were set for Monday, April 2nd. Gaye was
shot 1o death by his father the day before

“That [would probably have been] the
greatest creative venture of my life, because
Marvin and Ray Charles are my two favorite
male artists of all time. The mere fact that
Marvin summoned me to his court. . | was
very homored 10 be in his presence as a king,
as o god that he was, That's the cosest we
got to Marvin Gaye and Barry White. | don’t
know if I'll ever record the oncs | was gonna
do om him. | may just keep them, Those were

. Marvin's.”

As the 19908 began, many of today's new

artisis hegan (o name White himself a3 an

influence on their music. Lisa Stansficld,
who had a #3 million-selling hit with “All
Around The World,” used similar spoken
word mtros and swirlmg strings on many of
her Affection tracks, and she even dedicated
the entire project to him (in 1991, she and
White sang a duet of “World,” which is now
included in his bowed set oollecton ). Samiply
Red remade his *1t"s Only Love,” which had
appeared on his 1978 Barry White: The Man
album. And Big Daddy Kane, a rapper who
says he still hstens 10 a kot of White's music,
teamed with the singer in 19940, on =All Of
Me.” from Taste Of Chocolaie).

Looking to the future, White hopes o
relaunch his girl group as Love Unlimited 11
(Diane Taylor died of bone cancer in 1985,
she'll be replaced by White's daughuer,
Brigen, and Cindy Davis) on his indepen-
dent label.

Although he's always had a reputation for
being overtly sensual in his songs, White says
he always did it tastefully, never crossing
that fine line between imagination and
embarrassing details, And he's not
impressed with some of the more explicit
records coming oul these days.

“Sex is one act,” he points out, “making
love, another. | never said let's have orgies,
run around and love themn all, get 10 women
m your life. I've abeays tried w0 1each my
audience in my concerts, and on record, to
communicale w0 each other. It's nol just
about you gettin’ off. It's about both of you
gettin’ off. She's a woman. She has feelings.~

Complete U.S. Barry White/Love Unlimited/
Love Unlimited Orchestra Discography

by Guy Aoki
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WHITE DISCOGRAPHY from page 6.2
as Rarry White
Unlimited Cold 02425 Loube/Lowle/Cilvetto Letto 5 1]
Unlimited Gold 02180 Bewnre/Tell Me Wha Do Yoo Love 1981
Jih Century 02956 Change/l Like You, You Like Me 1982
Unlimited Gold 3% Change (1] inehy 1oE2
Unlimited Gold 03379 PastionTi's All About Love 1982
Unlimiied Gold 03947 America™ | 9E3
Unbimsifed Chodd 40uE Dan't Let 'Em Blow Your Mind Dreams 1983
AEM 2943 Sho" You Right"You're What's Om My Mind 1987
AN 2237 50" You Right /1 2 dnch) 1987
A&M 300x) For Your Love (I'll Do Most Anytheng)'I'm Ready For Love 1987
AkM 1204 For Your Love {1l Do Most Anything) (12-inch) 1987
AkM 1459 Super LoverT 198%
ALM n1n Super Lover [12-tnck) 19889
As Quincy Jones intnmlu Barry White, AL B. Sure!, James Ingram and Fl DeBarge
Qwest The Secren Garden (Sweet Seducison Suije)? 1]
as Barry White
ALM 27 1 Warna Do It Good To Ya? 1950
A&M T 1 Wanna Do It Good To Ya {12 inck) 1990
A& 15110 When Wil | See You Again/Goodnight My Love 15990
AkM 12332 When Will [ See You Again {12 nck) 1990
A&M 18093 Goodnight My Loves? (D single) 170
AkM 1790 Croodnight My Love! ([ 2inch) 1990
as Big Kane Barry White
Codd Chillin® 10478 AllCH Me 1991
a5 Mona Lisa featuring Barry White
Quaality 15115 Love In The Making? 1991
as Barry White
A&M 1381 Put Me In Your Miv? 1991 : . 1
ALM osaTy Put Me In Your Miv? (] Xinch) 199 Uniimited Goled r40% High Steppin’, Hip Dressin’ Fella (You Got [t Together vl mstramental) | 97%
Usnlimited Gold 1412 'm So Glad That I'm A Woman/Gotis Be Where You Are £
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1727 Dask And Lovely 1992
Albums
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by Century 444 Can't Get Enough 1974
2th Centary 46 Just Anoiher Way To Say | Love You 1975 Love Unlimited Orchestra
2ilch Century 453 White"s Greatest Hits 1975 &
20th Century 02 Let Musie Play 1976 30ah Century 2069 Love's Theme/Swee1 Momenis
20h Century sle Is This Whatcha Womi? 1976 20nh Century 2090 Rhapsody In White/Barry's Theme
2th Century For 343 Barry White Sings For Somcone You Love 1977 Mkh Century 2107 Theme From “Togeiber Brothers "/Find The Man Broa
Jeh Century Fox 571 Barry White The Man 1978 20eh Centary 2145 Baby Blues What & Groove
Unlimited Godd 35763 The Message Is Love 197%  20th Century 2162 Satin Soul/Just Living It Up
20th Century Fax. - 590 | Love To Sing The Songs | Sing 1979 b Century 2197 Fuorever In Love/Culy You Can Make Me Bluc
Unlimited Gold 35208 Harry White's Sheet Music 1980 30uh Century 2281 Midnight Groove/li's Only What | Feel
Uinhimuted Gold 36957 The Best Of Dur Lowe (with Love Umlimited and the Love Unlimited 1950 20th Century 2301 My Sweet Semmer Suite/Jisst Living It Up
Orchestra) inh Century gns Theme From “King Kong™ (Par § j{Pen 2)
20k Century 148 Brazilian Love Song/™y Swect Summer Saiie
as Barry White and Glndel.n White 2tk Century = Brazillizn Love Song/My Sweet Summer Suite ([.)-inch)
Unlimied Godd Baery And Glodean 1581 20th Centary Fox = 2364 Hey, Look At Me, I'm In Love! Whisper Softly
Unlimited Gold !‘-fl?ﬁ Beware! 1981 20th Century Fox 2347 Don't You Know How Much | Love You! Hey, Look At Me. Fm s Lowe
20th Century Fox 589 Barry Whine's Greatest His, Volume 2 1981  20th Century Fox 2399 Them: From Shaft™
Unfimited Goldd JED48 Change 1982  hCentury Fox 72 Theme From Superman™ ia
Uslimited Gold 337 { Dedicated 1983 Unlimiwed Gold = 1413 Young America” i
ALM 5154 The Right Night And Barry White 1987  Unlimited Gokd 1421 1| Want To Boogse wm: With You™ 4
ARM 5154 The Man Is Back! 1989  Unlimited Gold 1423 Vieni Que Bella M =
ALM 3377 Pui Me In Your Mix 1§50 ] Unbimited Geld =~ 01234 Llﬂ!’nur\-umg.ﬂ.nd!.nql.mlm We Can Live In Peace Todas a8
Linlimised Gold (247R Welcome Aboard’? &4
as Barry Whh:mm Unlimited Unlmited Gold (2635 Night Life In The City/? 34
Prionity He's AL L Gt 1993 Unlg:mundGnlu Night Life In The City {/ 2-inch) I
Priority ?uu Love Is Back 1992  Unlimited Ciold 3881 My Laboratory (1s Ready For You) o8
as Barry White Albums
Priority 085 The Message Is Love 1993 20th Centary 433 Rhapeody In White a7
Prrity 33685 Barry White's Shect Music jg93  20th Century L I 5 Togstber Brothers (Soumdirack. features e vocads by Barr a
Priority ERTETY Beware! 1993 " White and Love Unlimited)
* 20th Century 458 White Gold o
Hllur}\’l-'hihmdﬂm 20th Century a0 Music, Maestro Picase 147
Priarity B S o oz MY = S My Swoet Summer Suite ¥
linh Century Fox 334 My Musical Bowguet 37
As Barry White 20wk Century Fon 382 Super Movie Themes i
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Unlimited Goid L EL b Weltome Aboard a8
1432 Just For Yoa 1992 Unlimited Gold 18366  Risc o
"n‘rﬂ' te/Love Unlimited Orchestra 'Whnmm.mu{vmp“mmm
3688 Lt "Em Dance %93 ** Unsure whether White e participated in this or mot.
as Barry White
Priority ELL Change 1993
Friority 53690 Diedscated 1903
a5 Barry White/Love Unlimited Orchestra
Praority 53691 Rime 1993
Love Unlimited
LY 55319 In
ni Walkin' In The Rain With The Ome I Lave/I Should Have Kaown 7
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I{ﬁ A 3349 Are You '‘Another Chance 1972
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