appearcd in November 1968, Kossoll, later
famous for his reticent, concise approach,
offers up @ more profligate serving af
bluesy wails, His hand-vibralo, remaniscent
of Quicksilver's John Cipollina and Step-
penwol's Michael Monarch. offered thick
slabs of Free's trademark sound on this
fiery debut.

The opening cut, “Over The Green Hills,
Part 1,” sets up a pastoral feel which 1s soon
interrupled by the sideways entrance of the
askew “Worry,” whose vivacious 1ension
expands like 2 swelling balloon. The focus
Zigzaps betweon guest pianist Steve Miller's
fills, Rodgers” violent vocal attack, Kos-
50fT's jagged rhythm and lead, and Kirke's
disoricnting cascade of bashing. In spite of

¢ “Purple Haze"-like blowout, dne is
aware that the overall feel is really con-
taimed, even moderate,

“Walk In My Shadow™ continues in a
more Cream-like vein, though Led Zeppe-
lin, Free and JefT Beck were by this ime
already making Cream seem like an
antigue. “Wild Indian Woman"imitiates
Western imagery which seemed 1o follow
Rodgers through his subsequent career.
KossolFs interjections hang on and drop
uﬂ"ﬁhu woll nipping at an oversize prey,
as the rhythm section plows though
- intently, The powerful “Goin' Down Slow™
becomes a blues showcase for Kossoff's
intense vibrato and cutling outbursts,

The second side apens with “I'm A
Mover,” Fraser joining with Rodgers to

“compose the archetype of Free's fulure
plodding niff-rock, adding more of a groove
10 the Cream sound. The focused bashing
would carry the hard-rock sound through
the next decade with scarce modifications,

“*“The Hunter," credited to Booker T. and

‘the MG’s, was presented almost concur-

. rently 1o Led Zeppelin's version in the

.'mpﬂite track "How Many More

In the Free version, Kossoff
nm-meh a Ilﬂll.' emulation of a big

October 1969, The album opens with
Be Creepin’™; Kossolf's wah-wah guitar 1s
sel against Fraser’s thumping and loping
hass line, with Rodgers’ vocal delivery
gaining new power, Uinbelicvably, no mem-
ber of the band was yet over 21, and ye1 the
mature sound of 'T0s hard-rock was
evidence. With 1he Rolling Stones and
Cream as precedents, Free was updating
ihe sound of Brinish rock, with an infusion
of American rock attributes

The second number “Songs OF Yestor
day.” brews up a storm, as Rodgers” voice
dances on top of alternating accents, and
the instrumentalists cook 1o a heated ch
max. The tide of American countrv-rock
had washed back on British shores, and
Free was percolating and cooking i a aies
American fashion, Free had lefl the compe
tition behind in the dust, and vet had not
antained any great fame

“Lying In The Sunshine,” redolent of the

fading Woodsiock sentiment, provides a
nice breather, with KossofTs loping acous-

e prominent on the lefi channel
On Double Time™ hrmgw a semi-Hendnis
country-rock Navor, with Kossoll pulling

Paul Kossoff
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well-wishers supplicd him with drugs

With Rodgers’ compositional conirbu-
tions there were alwayvs subtle bul persis-
tenil references to the Amencan West, man-
ifested in the name of his subcquent band
Bad Company, named afier a Robert Ben-
ton western. The image of the sin-gun o
ting loner provided a metaphor for the rock
performer and lifestyle. Though this has
made him the target of some vituperative
rock critics, hs abilities and lack of prepos-
session have managed 1o deliver these
wesiern images far more convincingly than
others have atiempied.

Drummer Simon Kirke has an approach
of tension and release. Inmterfocking with
Andy Fraser, it became a straicgy 10 ham-
mer the point home, or to bounce
off the obese bass sounds. On recording the
nexi release, Kirke would altain a I”H"
sound.

Fire And Water, the third album
appeared in June 1970, and reached #17
on the Amencan charts, #2 in Britain. The
title wrack, *“Fire And Waier,” opens the
album, with KossolT's multi-tracked solos
building pressure, and Kirke's drums tak
ing greater command of the mix, al & time
when rock recording was improving by
leaps and bounds. “Oh | Wept,” wnitten by
Rodgers and Kossoff, shows Rodgers'
thyibm 'n’ bluwes vocal talent, as Fraser and
Kirke evidence a vivacious sense of
dynamics.

“Remember™ is a fypical hodpe-podge in
the tradition of blues albums, which so
often include a change-of-pace number 1o
lighten things up. The “Heavy Load” of
emolive power was by this time the Free
trademnark

On side two “Mr. Big" showcases
Fraser's massive sound and sustain, as his
$0lo is 521 up and then supplanted by Kos-
sofT's tenacious bends. A transcendent
break-in by Rodgers explodes the expand-
ing force, ushering the era of do-or-die
heavy metal anthems. “Mr. Big” inspired
the names of & mid-"70s British band and a
later-day “supergroup™ of the late "§0s

“Don’t Say You Love Me"” is a slug-slow
ballad, which in those days were often
detrimental to the commercial success of a
hard-rock band. Free's rhythm secion hits
it home as the song fades away KowsofTs
dual rhythm section hits it home as the
sang fades away. Kossoff's dual rhythm fig-

SOCCT S

Tetsu Yamachi

ures rolf around Kirke's powerful punch on
“Al Right Now.” Fraser’
the tuba rather than sinng bass as ancestor,
pounding oul Free's first big commercia
SO

“All Right Now,” the album track, fin
shes the record on a positive note Al
Right Now,” the hit sngle,

s baws takes after

attarned pos

4
liog #2 in the English chans, and #4 in the

US. I entered the U 5 Top 40 on Septem
Ber 5, 1970. As with Mountain's “Missis-
$ippi Queen.” this marked one of thiowe
fare occasions where hard-rock crossed
aver into AM-radio territory. The song epi-
tomized where hard-rock was at in the fall
of 1970. But the place Free had come 1o
Was en rouie 1o catastrophe,

Free plaved the Isle (3 Wight festival in
Augunt of that year, which scemed 1o fea-
ture every possible style of artist 1o be sold
under the label “rock,” and which unider-
scored the difference between "6 and * 10s
rock trends. They then set abou creating a
Mthﬂthn felt was their best
material yel.

Highway, the founh album. onivy man-
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focus on Andy Fraser's mane and Me
tron, and Rodgens” soul-sgy ked emoting

Un the second side
offercd evidence of 3 hand

lar
marks the

maturity of the band’s ballad style, with the
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ahogether happy with the lack of 2 backing
instrument.

Discouraged by the band's dismember-
ment, Kossofl turned to consumption of
pills, especially soponfics. which he used
while hanging out with friend Gary Thain,
hassist with Keel Hartley who would later
Join Unah Heep. Thain would die, Febru-
ary 1976, of a heroan overdose

Koss and Thain together had played on
the Martha Veler LP, Fiends And Angeli. in
1969, Koss also guested on the Mike Ver-
non album, Bring It Back Home. in 1971

Vermon had introduced the band 1o Frascr

hack in 1968,

Upon leaving Free. Fraser formed a
three-picos band called Prace. Both bands
folded shortly thereafter, a1 a time when
“all Right Now" was sull fresh in the pub-
lic memory.

Simon Kirke persuaded Kowsoff 10 omga-
nize & recording group with Japanese bas-
sisl Tetsu Yamauchi and keyboardist John
“Rabbat™ Bundrick. The resulting album,
Kossofl, Kirke, Tetsu And Rabbir, contaned
the futare Bad Company track “Anna,™
wniten by Simon Kirke, Following this,
Kossofl guested on Jim Capaldi’s album,
O How We Danced.

Free manager John Glover organized the

. reformation of the band in January 1972,

In part, the move was 1o try o revive Kos-
0ll's morale, and 10 make up for the com-
miercial failure of solo projecis. A new
album was recorded, amid still-lingering
4 ”.I m‘

Free Ar Last, released May 1972 reached

Kirke and Rodgers

wvices of Tetsu and F
bass and keyboarnd chones and A
persevered, with Rodgers takir
hore he di P k
s Br

dent backsiag
tour and started on the final &l I
would manage 1o creal

Hes
Ehc ing n i# !
treated,” on 1974°s Burn. b

mext four, bul fell out agair
ol

Chabisa

posimeed 1m Lk < & R

the band's demise next July, Dn that tam

frame, the band went on an Amencan Lol
opening for Trafl
After the breakup

Richard
Omibisa, Kirke and Rodgers sought new

compatriots (o carry on with, Tetsu be
Yamaucht achieved greater visibilty b
replacing Ronmie Lane 1 But
ex-member Andy Fraser was 1o have trou Ang

hle BAININE reCognition as & &0 @rtist
jorned British Paul |
guitar ace Chns Spedding in Sharks, releas tk

Alter leaving Free, Fraser
ing First Warer in 1973, giving way 1o

future Talking Heads auxiliary Busta Jones the following s

on his departure. He then formed a band
with singer Frankie Miller which was rear 3
ranged into the Andy Fraser Band, in Mick R

which Fraser handled lead lines with his
buisa @nd Sang i Hlu.'ﬂ;u;n' fashion. He |
Euf\[r..l on Brian Eno's Before And
Science in 1977, and on Robent Palmer
'r-llli"l mn |Q‘Ei|;|_
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metal” was rrised, no longer as
. a deseriptive term, but as an all-
mmg bucket in which to fit by-
products of the original hard-rock arche-
types of the carly "70s. With everything
from “pop-metal” burlesque acts 1o living
cartoon characiers plying an extensive line
ﬂm for pre-teen S&M fans, the cat-
“ now even includes smarmy “alterna-
w"‘m who claim they are embracing
- their former anathema in order 1o be
~ In spite of the complexity and variation
in quality among the denizens of this sup-
pm singular category of rock, many of
hmuﬂ;-us claim Free as a musical proto-
japr. To varying degrees, they arc incvita-
ly porrect. But in terms of lack of superfi-
; and lack of self-consciousness, they
e&lmnh-trgul the message from Free and
colher bands of their i1k, or, they don™
believe that message to be an element e
essary lo-enieriain a crowd rased on music
_wideos. In this sense, Free's legacy has been
gencrally betrayved, except when it is self-
consciously “resurrected.” That fact proves
that, in gencral, something has gone terri-
by wrong

Then perhaps the clements thar make up
Free's roots are also the truest maifestation
of their legacy sull extant. Their “heavy
- load™ 15 now to be borne by those with an
ele-  uncompromising attitude toward well-writ-




