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HERB ALPERT

Albums remastered and reissued, rarities revisited and released

BY GILLIAN G. GAAR
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A few moments with the “Whipped Cream Lady,”
DOLORES ERICKSON

BY GILLIAN G. GAAR

erb Alpert credits art

director Peter Whorf

with coming up
with the striking cover
image for Whipped Cream
& Other Delights. “He
took the "whipped cream’
idea and really took it out
to the edge!* he told
Goldmine. "I don't think
people bought it exactly
Just for the cover, at least |
hope not. But it stirred up a lot of nterest.
in fact when he first showed it to us, my
partner, Jerry Moss and 1, we were a litthe
reluctant. We thought maybe it was a kittle
pushing the envelope a little bit too much
That was in 1965; that was way racy then
Now it doesn’t even gualify.”

Dolores Erickson is the woman under all
that cream. Mow a painter (you can see her
artwork and other album covers at
www.whippedcreamiady cam), she shared
memanes of the Whipped Cream session
with Decoveries

DISCOVERIES: How did you gef the
Whipped Cream assignment?

Daolores Enickson: | was in New York,
working at Edeen Ford's [modeling agency].
Feter Whorl presented the idea to ABM,
and they booked me and flew me out. |
was booked to stay at the Wilkhire Hotel
or something, and | sad, “No way, | want
to hang out with my friends!” because |
knew Herb. When | Ived in LA, we were
part of a group that all ran around togeth-
er.

When did you find out what you would
rd

| found out the idea that day, when |
walked into the studio,

What did you think about the idea?

it was just fun. Just anather job. You
don't think anything of it when you're on
@ shoot. I'd done lcads of fashion things
where it looked something like that, except
| didn't have my finger in my mouth!

Howr did they set it up?

ou know that fine cotton they put
under Christmas trees? Peter put that
around me. | had a bikini on underneath
— everybody's always disappointed when |
say that! It didn't really take that long 1o
put the cream on. ft was mostly shaving
cream; | only had whipped cream on my
finger and on my head. We shot all after-
noon in his studio; that's typical,

What did you think of
the final shot?

| thought it was cute.
But Peter sent me a couple
of outtakes, and cne of
them had the cream where
it slipped all the way down
to the waist. It was shock-
ing to get them; | thought,
“How dare you! " | didn't
want my husband to see
therm — | had a really conservative hus-
band — 50 | took them to my girfriend’s. |

tore one of them up, and | kept one. We
were different in the '60s. Nobody wanted
to swear — it was very different. And | was
asked to model in Aayboy; | wouldn't do

a cover of a magazine was more exciting
Every once in a while would
find out and ask me to sign an album and
I'd be so freaked out; I'd say, “You are kid-

ding!"” Then when an article appeared in
the Seattle Times [in 2000] it really took
off. People were coming out of the wood-
work for me to sign their albums. And 1t

that in a million years! That was why it
was 5o shocking when Peter sent those
pectures. And he wanted to shock me —

that's why he did it!
became more and more fun, it% kind of
When didd you realize the cover was a humbling too, because its Herb Alpert's
classic? miusic, but everybody wants you 10 sign
the album. And now afl these collectors
| never talked about it. You didn't talk ane saying it's the world's most famous

about the album covers you did; being on album cover! i@

HERE ALPERT & THE TUUANA BRASS

of session musicians), a mixx of oniginal is the first album in the sefies to have bonus
material and imaginatively covers.  tracks, in this case the outtakes * '
Standouts include the “Elloba”  and “Blueberry Park,” both siower, emotve
and brighter matenial such as “Desafinado,”  numbers, though the latter lacks a bit of
“Struttin’ With Maria® and especiafly the life; it's easy to see {or hear) why it wasn't
jaunty “Acaguico 1922 used.
Herb Lost Treasures s a collection of rare and
1963, j i'dmri‘iﬁohisg"-en;mh—
tinguish which is which. IS great fun listen-
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