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Dan Nooger Profiles A&M Records Head

Herh '\.I;-n-nrn:lh. A" o ALM Records)
in the music business as the head
indey COMMpany a5 w
willacer. His «

e 1960
ved  the

ass albums and sins
and hiz 1979 “comeback' si .
pop/REBMOR chars lase Last
with & slew ol swards brom the
Billbpard, Cash Box, and Record Waorld
REB, and “Disco Instrumentalisi,”

Whai s less known is how Alperrs
back to the late "50s when he
carse of his career he has work such looming pop n
figures as Sam Cooke, Phil Spector, Waylon lennings, and Lou
Adler. Alpert's unigue sective o the problems of boith
why he has been
sany arowing [AkM
has been called “ithe record company of Bills™ by industry
have been looking and

and T

in th el sy

% a songariter, [

(kg

acting like dinosaurs sinking in tar pifs.

Alpert attribiutes miuch of the success and growth fo “the grear
relationship | hau b my partner terry Moss, and the people
working for ws, W we v been able fo do since we sk
with wiat we frel fr what we think the bortom |

o be. We i vster of heagaeight sfars. W
Iike Superramp, Six, Peter Frampion, Joe Cocker, Ca
W duay s wr developed themn. I irwasn's this

album, | il Frave the magic. ™

ant father and Hungarian
mpet af age eight. although
r in the tradifional sense. |
playing I symphong
of being a professional

s Adler, who
k scene, as
s most

V SONQE, W wend
r $100 we pur
charns o help us, |
5 or & demos. We went
wnies, The AZR man af
T od one of the songs
e and sald he was gonna cur it Bur
o one of those “don’s call us, we'll call

it for s whien we took our demos fo Bob
e's label, Keen Records. The only actist they had ar the Nme
wias Sam Cooke, who was fusr having a big hiv with “You Send
Me." They were impressed with the songs and hired Low and
mysell as stalf songuriters for $35 & weeh—we jumped af the
chance. They took this group called the Salmas Brothers and
recorded “Circle Rock,™ that was the first song of ours that was
cur

The song was subsequently picked up by several ariists
including Sam Buiera & the Whnesses (Capitol)*and Lioyd
“Cowboy™ Copas (Doi), whose Jerry Lee Lewds-styled treatment
beca rochabilly classic. (1I's avallable an the Cotton Pickin"
Rock anthology on British ABC), Alpert, Adler, and Sam Cooke
uthared another of Sam's early hits, “Wonderful World.™”
I'd like to give Sam Cooke a for of credit,” says Herb, “He
wars # real special guy, he was instincrively knowledgeabile abour
the record business and what people were looking for. We
learned & great deal from hm, For ASIANCE, ONCE we were
awditioning a singer, a very good-looking Carlbbean man who
played guitar. We Tistened for sbout fen mirutes and | thought he
sounded great. Then Sam said o me, “Tum pour back an him
and check him our for about fve minuies.” [ did and | fely ir
wasrt'y the same, |t wes weird, Then Sam said, “Thar's right,
people don't * i pou're white or black, whas pou look ke,
wherr you come from, You're listenimg 1o & cold plece of wax in
the record business, and If either makes It or it doesn's ' | think of
that, aften, when | listen to & new group, Today of course [ can't
‘isten io everything that comes in, But when ihe ALR department
finds something intevesting, | get ko hear i1,

“Lou and Lieft Keen in 1958, | was playing casual jobs around
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LA.. and we were producing independently. We recorded thie
tirst Jan & Dean record, “Baby Talk,” in fan's gavage. Later Low
and | overdubbed a rhythm section in a studio. We did & few
other sides with them, which came oul on Lew Bedeil's Diore
lnbel,

“Then we gor a call fom Larry Untal, who wals runting
Macdison Records in New York ™ (later he headed Bells Amy Mala
and Private Stock) “and we gave him the Dande & the Evergreens
version of ‘Alley Oop. We were working for him for 2 while bus
W never goi pald, he took the money and ran. He was good af
giving culflinks and ties, he had & mice smile, bert keep borh eyes
out! “After that | dropped out of the record business for a
while and studied acting. Bur all through this time | was playing
music, gigging around the area with people like Julius Wechrer
fwho later had the Bafa Marimba Band) and Pere Jolly, & grear
planist whe | produced for AR M pears larer.

It was abso during this period that Alpert cut a lew early sides
under his own name, such as “Summer School.” on the Andes
label. credited 1o “‘Herbie Alpert & His Sexter.’ and others as
‘Dare Alpert [labels unknown), bur the records were never
distributed outside the LA, area, More importantly, he struck up
a friendship with Jerey Moss, who was then the top independeni
promafion man on the Coast, and in 1962 they started ARM
Records. The first offices consisied of Herb's garage in West
Holhpsood,

The first ARM recard to have any impact came in August "64
with “The Lonely Bull™ by the THuana Brass. “The Tiuana Brass
was originally just a studio group | pur fogether. | was a record
producer putting it together with my horn, rather than a Frasmipset
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Herb Alpert
player Tooking for & producer o put a tapestry behind me. ™
Another of the Brass' early hits was an Allen Toussabm
compaositien, “Whipped Cream.” The Tijuana Brass quickly
became a live attraction, touring widely and selling millions of
records. In April "66. Alpert and the Brats held down the &1, 43,
#6, #14, and #17 spots in the trade magazines” LP charts, a
landmark achlevement of five albums in the top 20 that has
never been equalled.

“After the Brass hif, | stared gefiing more involved in the
company, becawse wr really starfed fo grow, | was produch Hhe
Baha Marimba Band, Sergio Mendes & Brasil ‘B8, and (hris
Mantes, and we used some of our profits o build & custom
sfudio, Anybody was welcome fo use it and a lor of Py
recorded there, Elvis Presley did some of his movie SOy rdtreck
albums there. | mever went o the sessions mysell. | o't wan

rpasely
unless I'm invited in. We try jo make it as comfariable for the
artissy as possibie, 50 they don’t have to wade through a bunch of
mwﬂﬁdfhm."TmhyﬁnmndhhmﬂmM
bdu'mdlnﬂtu.i:!lmwdhﬂmhimﬂm
recording equipment,

Shortly atier the first flush of success with “Lonely Bubl,™
Alpert produced three singles with Waylon dennings, who had
been Buddy Holly's protege and bass player, but had virmually
wihhﬂwhm'-mﬁu #43 bor
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