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Nino Tempo

Picking Up The Tempo

by Brian Gari

Nino Tempo's new album, Tenor Saxo-
phone. can be found in the jarr section of
vour local record store. If the name
familiar but you're nol certain about the
genre in which the album has been placed,
you're not 1o blame. To most record collec-
tors, the name Nino Tempo 18 almost
always matched with that of Apnl Stevens.
his ssster. Together they placed eight sin-
ghes on the charts in the *60s, one of which
“Deep Purple.” reached number one in the
fall of 1963

Born Antonio LoTempio January 6,
1935 for 1937, & i':!rdlhg 10 other sources)
in Niagara Falls, New York. Tempo started
in show business as a child when his famuly
moved to Califormia. He landed parts in
such films as The Red Porry and The Ston
OF (2.1, Joe but his main interest shifted to
masic when his father gave him a saxo-
I age 10

tory while sull in his teens. He
ion work and was signed
s was has sister a scparate con-
tract) 1o RCA Records in 1959 {April’s rec-
ording coreer actually began in 1951,) That
lidn't yvield any hits and Tempo

began doing se

albeul 1o

CORIFACT «
COnlinge o play
Fhil Spector 1o Frank Sinatra to Steve
2yidee Crorme,

aying a Bobby Dann ses.
Records e inter-
ested in Tempo, With Aprl Stevens be cut

sCR0ns, fof evervone

numerous singles and albums for Atco, of
which “Deep Purple.” previously a number
ane hit i

939 for Larry Clinton and his
ie peak. A fiol-

just missed the Top
66 the brother and sister team
Ailantic r nd signed 10

Strung O

ed recording as both ses-
artist throughout the
i ile until now
signed again o Al c, | po hopes 1o
pck up where be left off aver 20 years ago.

Coldmine: You recorded the new album in
New York. In the 't0s you almost always
cul on the West Coast

Nine Tempo: Right. Well, being that this
was 3 jare album, [ felt like let's get a nice
fresh start and New York has the most
incredible jazre plavers in the world, so |
decided let's come here,

Goldmine: When was the last time vou cut
a record™

Nine Tempe: In the "70s | cut 2 dance rec-
ord {“Sovter James,” ARM 1461, i 1973)

! jazz and | had 10 stick to
ceramn al licks. (Ed. note: Tempo cun
several other records with the band 5th
Ave. Sax, bul only one charted.)

Goldmine: The Iv duappomiment con-
cerming the new album s that it didn"t have
any songs you wrole on 1L You wrote “All

Strung Out™ and *1 Can’t Go On Livin®
Baby Without You.™ the iwo 1|nﬁ|-'\ WO
charted with on White Whale in 1966 and
6T,

Nino Tempa: Yeah, on “All Strung Out™ |
ot this wdea, “1 just can't pet enough of vou
baby "It waz Phal Spectar-influenced
and written for the Righteous Brothers
They won't cut the song to this day' It
would have been such a smash for them
I.‘!l: e came '.'ﬁwr a fmend of minc who
was lalking about another musician who
was all strung out. | thought it was @ clever
title 5o 1 ook drug-type lines and added the
word “baby”™ to throw it off. All the words
were there, but it was a love theme with

subliminal catchiness. The no-intro stan
was rght from “You've Lost That 1
Bones Howe did
mix on 1. Gee, | wonder of | should re-rec

ard that ane”

Croldmine: Definiteh’

lot of songs, but they were mo
onented a Ibum
cven dre
this moment!

i this was a jazr a
All Strung Chut

Geldmine: There are rumors that Phil
apeciorn helped produce vour stuf. Is than

true”

ipo Tempa: r. [t was 5 comibar

e Haskell and

first and

all in the arranger
Jimmie Haskell. Jimr i

DeEn Lape

1o get the general | o he'd g

Cealdmine F

lays’

“ino Tempa: 5 5 T
Fleas v TEMPO pag



i!lho Tempo: No. The family H-i is
_ LaTempio and Carol is her real name.

' Goldmine: When you cut your first things
~at RCA in the "50s were they instrumen-
“tals?

Nino Tempo: Vocals. They were crap, | was
mmum‘l'mll,MImﬂd
1o respect it and recorded betver quality
songs.

Goldmine: | understand you cut a song
called “I"ve Been Carrying A Torch For
‘You So Long It's Burned A Great Big Hole
In My Heart,” which is the longest title of
any Beside.

Nine Tempo: Up until a few vears ago.
Ahmet went crazy when he saw that title!

- Goldmine: Did vou know that Brian Wilson
cul a version of “Deep Purple™?

Nino Tempe: No! I know Brian, but 1 didn’t
hl_ll'l‘hﬁnl‘llhlm

‘Goldmine: He must have been influenced
| by you because on “The Man With All The
| Tom™i..

By the
N o b 2

'_uwa%-lw-uuﬂ
much § like “Daydresm.

a friend who lived nearby who was kind of
our barometer, She listened and had tears
in her eyes. She even loved that speaking
part. That was because | couldn't remem-
ber the words and April was feeding them
to me! The recording of it was done in the
last 14 minutes of our session.

Nino Tempe: Glen Campbell played guitar.
The drummer was Earl Palmer. Ray John-
son played piano. | don™t remember the
bass player. The Blossoms sang back-
ground and we cut it live. | plaved harmon-
ica as an overdub,

The harmonica player never showed ugp.
Ahmet asked if | could play. I'said I'll try.
1 didn"t know how 1o play well encugh 1o
do all the licks so Ahmet said play wh
you can. He'd point and I'd play a ptr.
could!

Please see TEAGSEM
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April Stevens Discograp

by Jeff Tamarkin

labrk records e year
Stevens and Henri Rene
[ e Is Love Apamn Rofier Costes %51
4208 Cismme A Linte Kise, Will Ya, Heb™Dreamy Melody 1951
ari And So To Sleep Again/Aw, Cmon 1931
April Stevens
1?.“ 12m Mot Tamale Treat Me Nice 1993
1287 Hes Cosld Rl Rcting HoodYos Sasd You'd Do It (L1
Imperal 26 Teach Me Tigor That Warm Afsermoon 1934
Attt In Unber Words! Jonny 1960
3Té1 Love Kitten/Y'ou And Only You 1941
Cantract 429 Love Kitten/Y ou And Only You 1961
King b Hers Could Bnd Rading Hood Sodt Warm Liga 1964
Werve i Story OF Love (M. | ¥Ssory Of Lave (PL 1) "mmn
Nino T
RCA - T4 13 Giirl Friends/Loonie "Bout Junie 1959
T647 Dhimg-A-Ling When You Were Swoet Sixteen 195%
Taad Jack The Ripper B-sade by Pete Rogolo) 1980
Laned Artnty 34 Lipstack Om Yot LipaWhat I Love To A Teenager 1960
Tormery L] Byt Town Boys Tows (Sergg- Abosg) 1887
Nino Tempo and April Stevens
Finatest Annuw m High School Swevtheart Ooeab (That"s What You Do To Mel 1960
\iEw 6224 Swwet And LovelyTrse Love 1962
6243 ParsdiseIndisn Lovve Call 1982
Ble3 Haby Weemun Together Well Als s Be 1983
s273 Detp Parphe'T've Bern Carrying A Torch For You S0 Long Tha |
Iwrned A Girest Big Hode In My Hean 1963
[ 1] 1 i::
6186 Slandust! 1 4% I
L Tea For TwoTm Confiessin That | Love You ]
306 '] Sorrender Deas N ‘lm
(A1) My Mclancholy RabryeTrs Al Oreer
aizs Honeywet! Rose e Love Hond
6337 Caldent Night OF The Year These Arms OF Mine 1965
44 Teach Me Tiger/'Morming Tl Midnight { A-ude by Apnl ﬂ!m;.
waka) L
S350 Sewumg, M Tovmetros by Soon A Memory ]
L3 i Think 08 YouTm Sweet On You 1943
36 King Koag/That's My Desire 1963
BITE Tears Of Sarmow/l Lave How You Love Me 1944
619 Heey Baby/The Podsan Of Your Kinses 1945
[ Bye Bye BluewWing Kong LS
White Whale I Al Strung Dwtl Can't Go O Livag Baby Without Yo (Lo
41 ikltlbhf]'lm"lmﬂlhﬁﬁw'lhm*m (121
246 My O Flaene/Wings OF Love 1947
142 1 Can’t Gia On Livin' Baby Without Youw/Livile Child 1967
Ind Lt I Be MeWings OF Love 1967
Whate Whals m s Poso Py Do/t 11 Be Mlie il
Ml s 1 502% Wanting ¥ouFalting In Love Agaim 0 h-sade April Sarvens scdo) 1964
el TeW Yestonday | Heard The Ram/Dwd We Or Dadn’t We 1948
el b} (Sigtin” Om) The Dock OF The BaySea OF Love {Mediey b Twilight
T | vag
MM 14266 How About Me/Making Love To Rainbow Colors 197
Marina T Vou're Losimg Me'Darhing Y oy Werp All Thai | Mad L L LF
AN 1954 (Where Do | Begini Love Siory/ Hoocky Coacly Wing Dang Do
1w
Ao BEET Sht's My Baby/ Tamorrow 1y Soon A Memory 1972
AAM 1443 ! Can't Get Ower You Baby'Pat It Where You Wani i 1973
ALM InT4 You Turn Me On/Mever Had A Lover 1978
Miagara 1635 What Kined OF Fool Am L/ 9%
Cherisra LV v Whad Kind Of Fool Am 1'You And Only You 1978
as Nino Tempo and Sth Ave. Sax
kM l4a) Savter JamesClase De Lune 1973
Ak 1499 Roll l/Hawkeve 1974
b 1552 Come See Mg "Round Slacnaght High Uin The Munsc T4
AAM 5] Duan's S NowCartton” (68 197
as Nino
Epw Mideq | Want To Spend My Life With ¥ owFor The Cood Times 1977
albums
April Stevens
lmperual | 2085 Teach Me Tiger 195
Audeo |Lat 1334 Tornd Tunes 1949
Liberty 10725 Teach Me Tiger (redamue) 1584
Nino lempo and April Stevens
Ko 13156 xep Purpie 1961
10162 Simg The Gireat Songs 1964
© amuiles CASEM  Progmm i
Abcw LT Hey Raby! Wk
White 'Whale Tied Al Sarumg Ot :m
Nina lempo
Atlamix Kr42-2 Temie Sanophone 10

TEMPO from page 120

Goldmine: Where'd vou record ir?

Nine Tempe: Radio Recorders — the
annex. The building’s still there but not the
sludio. We got a Grammy for i1; unfortuna-
tely it was a year before they were broad-
cast on television.

Goldmine: Are there any unreleased tracks?

Nino Tempa: Yes. Maybe they could go on
a reissue CD.

Goldmine: Did you play on any other rock
records besides Spector’s?

Nine Tempo: | played on some Jeff Barry
productions, We did the remake of “All
Strung out”" with John Travolta that
charted. I also played on Dion's Streer-
heart

Goldmine: Have you ever performed with
April again since the old days?

Nino Tempe: Mot much. Occasionally at

Bill Mediey's club, We'd like 1o do some
Mare.

Coldmine: Would you like 10 record with
April again?

Nino Tempe: Surc. I'm sure April would be
interested as well

Goldmine: Were vou inactive before this
new album’!

Nime Tempe: As inactive as you coubd be
for about 10 or 15 years. 1 was Don Costa's
favarite so he would alwavs hire me. Afier
his death things got very guiet | became
involved with a partner in buying and sell-
ing houses after fixing them up. It was at
Nesuhi Ertegun’s funeral that Ahmet heard
me playing and came back to me a short
ume later with the album idea. The album
features songs | really love. This is thniling
fior me 1o be back

Goldmine: What are you going 10 do next”

Nino Tempo: [ don't know: | don't want 1o
Jump into the ring with the rest of the saxo-

DEBATE irom page 112

afraid to open their mouths. There's very
few willing 1o open their mouths so Jesse
Helms took the heat. Even the most biased
WTILeTs say he sure seems nice 1o the peopic
he has personal contact with, he does have
blacks on his stafl so he's not a total bigol.
They [writers, et al.] disagree with his
position but partly because of the way he's
been presenied. And of course he does talk
in the Old South vernacular,

I agree with you, Jesse Helms shouldn'
be the one. . .no one person [should bel]
And that's why | say | don't think it should
be up 1o Jack Valenti [president of the
Motion Picture Association of America)

phone players. | don't want to become
another guy in hine

and that tiny little proup 1o be the arbs
of what's acoeptable in the movies e
They are really tunded and p

the movie mdusiry I supposcdhy

1%
ing viself but since all the salanes ere pg
by the movie industry guess who they's
gonna be leaning toward. And Jack Valent:
s 2 personal fnend; we've had some pes
sonal correspondence about this. | sand
“Jack, | wouldn't have lasted siy months in
your job if by some freaky chance 1 had
been appointed 10 .

1 would've tried 1o be the ads ocate for
the public, ot for the movie industry, |
would ve saud 1o the movie imdustry, “Let's
see il we can do some good in our socier



