rial recorded but either the production
{dense, to say the least) or the performan
{cutting edge, but hardly pop or punk) failed
to suit those in control. Frustrated by
Radar’s unwillingness to release more than
the single, the band left the label without 3
fuss. The boatleg alhum The Day T

Arick (the working title for A Can Of Bees)
includes most of the tracks from these ses-
sions.

“Well, A Can Of Bees was just what it
was,” declares Hitcheock., His burgeoni
obsession with insects and crustacea
rearing its ugly head (s
fish, reptiles and amphibians ). On this d:l'ﬂ.lt
album he also throws in a pig. a rat and
{John Lennon's) “Cold Turkey” for good
measure. “That music is like  load of insects
inside a jar just humming, trying Lo get out,
A load of insects that have been drinking
paraffin or something pretty lethal and
they're all trying to get out. Insects that are
on fire because they've been soaked in
brandy.”

‘Having el like. they'd been “soaked in
brandy” by Radar, Hitchcock and company
created their own label, Two Crabs, Using

the same lineup from the Radar . 5
(Melton is utilized less and less, be
an “irregular member” until he leaves the

Jmi:ll'l_'

recorded and arr
from early mat
“Woadim,

new

Brain Ohut™),

picce, the tracks

ENETEY whiile |‘|||Im5 hes

tyle ar-rock

an entirely new hght, wril
accrbic love ballad with a
“Leppo And The looves,”




W‘ml- None of this stuff was done with  ever imagine on

the idea that it would ever e uscd.” track here, it seer
Afiter a brief yet profitable run with Rela-

tivity (which would go on fo re- release much

of Hitcheock's post- Soft Boys back catd afog),

the hand signed a major label contract 5 format

side. A&M Records was making & move inio rather

the alternative market and Robyn Hitchcock

seemed too cool to pass up

#pmﬂlll_;hutjﬂr The cult “They're marketing mec as me, act
 alive and growing. announced Hitcheock while on an inferview

tour for his A&M debut, Globe OF Frogs. in

the summer of 1988, “When [ went to the

first mecting I said, “Look. | don’t want 1o be

the new Psychedelic Furs or the |

Manson's litile English cousi

This i it, T am “Me The F

Last,” but certainly the first of this particuly

kind."™
Globe Of Frogs, sporting ancther surreal

Hitcheock cover ( fish swimming in th

what seems (o be another planct, wi

in spacesuits observing them) wis imm

ately different from Elemen: O Light

for the two singles and mayhe a
tempo rockers, Globe Of Fro as a8 SCCT
impenctrable as ever, often ve into @ ane in a
dense art-rock mode (the lead trac T
ical Flesh Mandala,” smacks of Captain
Beefheart on the verses).
*Balloon Man.” perhaps the most innocu-
ous track Hitcheock had written in recent
years with its clipped skiffic beat and car-
toon nightmare lyrics) surprised everyone  iroubled Hite
and became a huge alternative hit. “Fle “1 do think, h
Number One (Beatle Dennis)” was, I:Lc its s going to be a lot more grim, a lot

_ title, very mid-period Beatles, with great  gritty, somewhat somber and per
harmony-spiked hooks and a Byrdsy, jangly  bit unpleasant,” he predicted
guitar {via Pete Buck). behind Cilobe.
“Luminous Rose” (a dirge) and “The
'Shlpu Between Us Turn Inte Animals”
were as inaccessibie as the Soft Boys could Please see ROBYM pag

—_— e
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ally from artwork depicting a fleshy human
‘hand pouring out & can of bees, The colors
are cartoon-basic: orange, blue, yellow,
green, black. This Hitchcock painting is per-

haps the least surreal of all his album cover
tangibly.

Though not released until 1983, lavisible
Hits was the chronological follow-up to A
Cars Gf Bees, The group at the time was in a
transitional period, as charter member Andy
Metcalfe left before the album was com-
]iﬂbci. Recorded between the fall of 1978
and early summer of 1979, it was an album
done in piecemeal fashion. Hitcheock was
getting increasingly pop-oriented in his
overall songwriting approach: hooks,
choruses, linear melody lines. There were
gome great tunes on this album: the Stonesy
“Rock "N’ Roll Toilet,” the Freudian-pop of
“When | Was A Kid,” and the lusty “Let Me
Put It Next To You" arc standouts. But it
fecls less like an album than a somewhat
random collection of bizarre songs sirung
together.

“Invisibde Hits is literally the link between

A Can Of Bees and Underwater Moonlight, ™
Hitchoock explains. “The original Soft Boys
was designed to be experimental, and [ was
getting more interested in just writing songs,
experimental or not. The original Soft Boys
was more like pieces of music with words
over them rather than songs. S0 on here
you've got some very straight stuff like ‘He's
A Reptile.” which | think is a good pop sorg,
but it's completely incompatible with, say,
“The Asking Tree' or “When [ Was A Kid,”
which are more experimental pieces. | don't
know if it's an album or not. It would have
been bootlegged anyway so we put it out. |
don't listen to it.”

‘Mow on Armageddon Records, the Soft
Bays were down to four members as part-
time member Jim Melton was permanently
absent and Matthew Seligman had replaced

Andy Metcalfe on bass halfway through the
recording of favisible Hits, The band pon-
dered which musical road to travel. The
results were striking.

Underwater Moondighi, released in 1980, is
considered to be the band’s, if not Hitch-
cock’s, erowning glory. This 10-track album
of blistering, hook-laden modern psyche-
delin found Hitcheock in rare form, combin-
ing lucid yet dreamy imagery with powerful
hooks, soaring melodies and a punk-like
fury. The harmony Singing in itscll was
astounding. Augmented on a few tracks by
violin and sitar, the production was top-
notch. And of course the demented cover
design of two well-dressed mannequins
relaxing mear the tidepools at low tide com-
plemented the music perfectly.

“With the departure of ‘Andy, the consen
sus among the rest of us was to sirzight-for-
wiird the music, to produce something not 50
dense or frantic. It also spelled the end of
the Soft Boys, really, because now it was sim-
ply a group playing my songs, whatever they
might be. Beforchand, there had been an
unspoken but implicit agreement that
whatever we touched we would turn upside
down —like nailing a bed to a ceiling, or
burying a television alive.”

The bead track (and single), “1 Wanna
Destroy You,” combined the power of the
early Who with Byrdsian harmonics and a
decidedly psych edge. “The Queen Of Eyes”
jingle-jangled like McGuinn and company 4
good two years before R.E.M. hit wax and
reccived credit {Pete Buck of R.EM. always
rightly bestowed credit for reviving the jan-
gly guitar sound to Hitchoock.]

“Insanely Jealous™ hits Lou Reed term-
tory firmly, and Reed himself would repay
the mmplirmn[ on New Semsafions a fow
years later with his own “Endlessly Jealous.”
Songs such as “Positive Vibrations,” "King-
dom Love” and "Tonight™ make a god
argument for also giving the Soft Boys and

5 i e -
their wconoclastic leader crodil B L

starting the “New Psychedelia™ movement
that swept England in the early "Bl
= A ctually, 1 was extremely messed up at

the time [sessions for Lnderwater Moonlight

Ihings wer

and we were all in a bad state
guoing so hadly for us and beim,

Boys was like finding thuat 3

$.5. on May 15, 1945, bad r Iwrate “Th

Queen Of Eyes and il came oul guite
]1I1p|'|\'_ It was amazing hovw we mian pped 1o
make a tuneful record; 1 don’t know how it

manages 1o sound so chirpy g
Not long after the e !
Moonliphs, the Soft Boys split up Thiere was

friction between Hit
guitarist Kimberly Rew, “We grabbe

berly in a moment of greed,” recalled Hitch
cock, “But he wasn't the right buy for it It al
ot too top-heavy, & guitar ¢ rash, basically
Not to feel sorry for Rew, however, as his
destiny would hook him up with Kansas-
born Katrina Leskanich and they'd hit the
charts with “Walking On Sunshine” (#9 in
Billboard) in 1985 as Katrina and the Waves
Right around the time of the breakup,
Armageddon released an “odds and ends”™
album consisting of two loosely-assembled
EPs: Two Halves For Price Of One. Side one
was four in-studio originals and a Byrds
cover (“The Bells Of Rhymney™) and went
under the subtitle “Only The Stones
Remain” (a song tithe also), Side two, known
as “Lope At The Hive,” mixed originals and
cover tunes (the most motable being Pink

L
OCK

Floyd's “Astronomy Domine™). Hi

was admittedly somewhat merce in

making these tracks available for release
“That was an idea thrown together to try

and make some money out of tapes thal

ever saw a penny from il 1 thought it was a

already had been pad for. 1 don't th

record

terrible cover and a lousy

Soft Boys were over and | was real

brutal about it 1t was kind of like kicking the
A5 far
the Soft Boys had failed, so if there was an

corpse of a dog as | was oo

of it 1 was

chance of making any moncy «

quite |'|.|i‘l:‘l'|. | "t feel v wtim i
about it
‘] think the Soft Boys were sort of the

Velver Underground of their day, going
the opposite direction olaweryonc else al
the time. In England, when the Soft Boys get
going there were punks and then there were
the dismals and then there was the two-tone
squad and then there were the smoothies. |
WS |i’.:_'ri|||_1 like lying fo gel o car out il i
junction onto the main road. Every time you
want (o Come oul, ».|||'.r|||||'!-.: CISg Fel1s an the
WELY. And there Just wisn L an Operning

In garly 1993, Rykodisc will release a 39
track, double CD Soft Boys anthology (4
yet untitled). It will include trucks from each

o1

of the three studio albums as well as rare live
tracks, demos and “pre-Radar” material
The cover art is a Hitchcock original
Hitchcock worked quickly. Black Snake
Digrmond Role, his debut solo album, fol
hrwcﬁ Tu.f.l Hul'-.'u"._ opEning o efitical
scclaim among the alternative-minded
crowd. Using nine backing musicians in varn
ous combinations, he was able to capiure a
full band-like sound with lavered. finely
wrought armangements. Thomas Dalby, Pay-
chedelic Furs drummer Vince Ely ;u;.l
recent Soft Boys (including Rew) all helped

either marginally su ssful (&M k

Trinidad™)
ving On An

' and I did odd jobs and t

x-Damned b

But durnmng this “dowt

things were

h < BN
had a meet

H-\.I:\\-. They were 10 1

coming back 1o the fold) as s
lewder was ready, But first be needed ‘]

album

true salg

material but

largely collab
I Ofiere Direa

many 1o be Hitchoock s fime

solo

new songs (with the nstrume

"hu\'hlrllv SCTvVINg as muscal bookends,

opcning and closing the album in cin
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self-acceptance (“But if you

juglmlly:h guitar sound r.nﬂen
by Metcalfe’s melodic bass. With

hmmmuﬁtu{ﬂu
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raphy — Carchm Hamilton cirea 1959 (self
published)

2. Daved Fricke, Rolling Stone, 1987

3. Bill Holdship, Creemm, circa 1985

4. Wigel Cross and John Storey, Secketfull Of
Brains, 1985

5. Jim DeRogatis, The Bob, 1957

6. Pat Grandjean, The Bob, 1992

7. Jack Rabed, The Ry Takeover, W92
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== 9, Deborah Frost, .‘q'lm. 1488

10, Alan diPerna, Creess, 1991
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carlier stuff was autobiographical, much
more than people thought. T was squirming
1o avoid human form at times, Because it
seemed so dull, sonsulting, or because Dwas
frightencd of basic human emaotions.” In a
quote from the album's press kit he sums i
all up: "My songs used 10 be curses. Now
thev're prayer.”

Thanks 1w these writers and publications
for cerain quotes and reference material:
1. Hircheock and Related complete discog-

Robyn Hitchcock and Related Discography

by Brad Bradberry
tithe year
Giive 1t To The Saft Boys (3 tracks) 1977
1 Wani To Be An Anglepoise LampyFatman’s Son 1978
1 Wanna Destroy YowT'm An O3 Pervert {disco version) 1980
Near The Soft Bays (three tracks) 19ED
Only The Siones Remain/The Asking Tree 1981
Love Poisoning™When 1| Was A Kid (fanzine give-awayh 1kl
He's A ReptileSong Mo, 4 1583

low or whate) 15989

The Face OF Death (mix | I The Yodelling Hoover (reassue, cobosed vinyliyel-

NIGHTRIDE TO
TRINIDAD

T-inch Singles and EPs: Bootlegs

Black Snake (LUS) WK 16806-1  Ciive It To The Sofi Bays
Black Snake (U5} MR ITOAT Like A Real Smoothae + 3 Dinadersaser
Crabs Moon (UK) Crus @ Return OF The Sacred Crab - 3 (4 Cam O Beest

o ¥lavelst

12-inch EPs

DieLorean (UK} S50FT OME  Wading Through A Ventilator (&-1rack men album rotonded 1977
Delosan (LK) Soft 1P Wading Through A ¥enulaior {pecture dise wersion of above)
Creerground (UK) OVER 10 Faw {uts fressaue of above}

Albums

Two Crabs (LK) CLAW 1001 A Can O Bees (back cover. whinne)

Aura{LIK) ALIL-T A Can Of Bees (shightly different tracks)

Two Craba CLAW 001 A& Cas OF Bees (shightly different from both ahove: hack cover flesh o

Undersater Moonlight imannequing o0 mocky beach covern)

Armageddon (LTKJARM |

Base (fualy) ARM ) Underwaler Moonlight (altemate version on one track |

Rool {Germany) 133026 U piberwates Moonlight (ongmal « 2w cover)

Living Cream

LK) MOIST | Uniderwater Moonlight (same as Base Recordswith Huchosk ongina
artwork cover )

Armageddon (UK)BYE | Two Halves For The Prioe OF One
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