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The Strawbs

David Cousins’ Simple Visions

by Frank Jarvis

Though originally named the Straw.
berry Hill Boys, afier the Strawberry Hill
district in London, the Strawbs were, in a
strange way, an apily named group in a
conceplual, as well as regional, sense, Just
as the strawberry plant sends oul off-
shoots, or runners, o reproduce itscll, so
did the Strawbs gain a following of fans
who discovered them only after learning
about artists who had formerly belonged
within their aggregation.

The Strawhbs’ offshoois were Sandy
Denny, Hudson Ford and Rick Wake-
man. But the central and commanding
figure, David Cousins, remains an
unknown outside of the band’s immediate
sphere of adherents and inftiates. The
obscurity guaranteed Cousins as & rock
personality may work 1o help build the
wntfigue that surrounds him as poet and
visionary. Cousins’ most unigue ability is
e take a lyrical perspective, scemingly
belonging 10 a vanished time and place,
and drop it into a rock context without
showing the seams of pastiche. His
antgue sensibilities don't seem so much
appropriated from history as cultivaled
from a well-equipped subconscious.
Adding his considerable singing ability to
the mux, the illusion created is that of the
convichions of vanished people translat-
ing themselves through a character who
assesses, but does nol manipulate, their
impulses

David Cousins and guitarist Tony
Hooper formed the Strawberry Hill Boys
in 1967, with mandolin player Arthur
Fhillips, introducing their English blue-
grass to the patrons of the Brighton Folk
Club. Having lintle luck establishing blue-
grass as a potent musical tread in psyche-
delic London, Cousins changed the
group’s name 1o Strawbs, adding vocalist
Sandy Denny, bassist Ron Chesterman
and percussionist Ken Gudman to the
lincup

Sandy Denny, born January 6, 1947,
lefi the Strawbs in May 1968 to replace
Judy Dyble in Fairport Convention. She
contributed the song “Who Knows Where
The Time Goes? (o the Strawbs' first rec-
ording. and to Judy Collins, who included
it in her late 1968 album of the same
name. Denny later quit Fairport 1o form
Fotheringay, and later rejoined them after
marrying Fairpon guitanst Trevor Lucas.
O April 21, 1978, she died of a cerebral
hemaorrhagé after a tragic fall down a
fMight of stairs.

Ihe Strawbs’ initial album with Denny,
Sandy Denny And The Strawhs— Al Oyr
Chwn Work, was not released until 1973,
on the Hallmark label in the U K. But

soan after losing Denny, the band would
gain the attention of A&M Records, join-
ing Procol Harum as one of us first UK
Signings.

The first Strawbs album 1o be generally
available, Srrawhs, was not issued in the
U8, Percussionist Richard Hudson and
bassist John Ford entered the lineup,
along with sessioneers Nicky Hopkins and
Rick Wakeman on keyboards. Other play-
ers included drummer Ron Verrall, bas-
sist Alan Weighell and guitarist Alan
Parker. The album gained critical acclaim
in the folk genre, though popular recog-
mition was still elusive.

In 1970, the second album, DragonfTy,
again failed to reach the U.S. market. Pro-
duction changed hands from the previous
release, Tony Visconti, an all-pervasive
name in progressive rock, replaced has
associate Gus Dudgeon. Cellist Claire
Deniz contributed, along with Chester-
man on bass; and in this period Wakeman
decided 1o leap from session man to full-
lime member, joiming on March 28. The
Dragonfly album, however, faltered in
terms of entical favor,

With Wakeman in the fold, the band
was finally able to achieve due recogni-
tion. Wakeman helped with arrange-
ments, and was pre-disposed to fit in with
the group's alcoholic affinities. The UK.
press made him a fashionable figure who
would, in due time, become an ohject of
equal derision once the face of English
pop music changed. In the Strawbs, how-
ever, he was first and foremost a keyboard
player.

A concert st the Queen Elizabeth Hall
on July 11, 1970, became the subsiance of
the first Strawbs album 1o see U.S.
release, Just A Collection OF Antigues And
Curios. Despite the title, the opening
song, “Martin Luther King's Dream,” was
neither an “antique™ or “curio,” bul part
of a tradition of social comment songs
dotting the band's record catalog. The
“Antigue Suite” gets Wakeman to pull

out the old harpischord on a jaunt

through reminders of mertality. Percus-
sion 15 kepl 10 a minimum on this more
“folk™ than “folk-rock™ album,

Wakeman closes the first side with
“Temperament Of Mind,” a medley of
vignettes which foreshadowed the collec-
tion of cliches he would later use 1o enter-
1ain Yes fans. His snide humor contrasted
with the spiritual earnestness of the
Hum guiu‘lll

“Fingertips"” initiates the second side
with Cousins’ romantic metaphors sel
against an oriental pastorale where Ford's
chunky bass slapping becomes ihe
“lablas,” while Hudson works out on
sitar, his alternate specialty from percus-

sion. “Song O A Sad Litle Girl™ pus
Cousins’ sentimeni against frothy Wale-
man piano work, [t s, however, the most
satisfactory performance on the album.
“Where Is This Dream Of Your Youth™
lakes us back to the "60s with some
tedious scalar noodling from Wakeman's
organ, with some wah-wah added to give
a different Navor. Cousins adds electric
guitar, but the sound is more suggestive of
19635 than 1970

Lhilizing the versatile talents of Wake-
man, Hedson and Ford, the group entered
AIR Studios in February 1971 10 record
the next afbum. A proverhial “embarass-
ment of riches.” it was titled From The
Witchwood. Today we speak of
progressive rock groups simplifving their
sound 1o achicve commercial success. but
in the Strawbs’ case, a higher profile was
10 be had with more complex material.
and the posi-psychedelic trickery of pro-
ducer Tony Viscont.

The specific track, “Witchwood.™ is a
S“’l."ng rustic evocation lncorporllln;
Cousing” dulcimer and Wakeman's rarely
utilized clarinet in a vein similar to Traf-
fic and Family. The opening track, “A
Glimpse OF Heaven,” shows the churchy
roots the band shared with the arn-rock
movement., a blissful contemplation of
Easter images. John Ford's composition,
“Thirty Days,” immediately shows his

_henceforth

infatuation with Rubber Soulers Beaties
though his incongrucas lyrics and clever-
ness pul this pastiche a million miles
away from today's “kitsch-"608" move
ment.

Hudson's “Flight™ again resembics a
rustic Beatles or Who, as it follow
“Thirty Days™ on side one. A Swecieye
Span-like romp called “The Hangmar
And The Papist™ features Wakeman
powerful Hammond organ in a boler
eboul death, a favonte Strawbs subpect
It closes sude one with C
ns” hisiornion, which would laser reall
the mark in Grave New World

Side two's “Sheep™ visits an ;
courtesy of Wakemar
esizer. Rock is now an csscntia
nent of the ba -
becomes a kit dru
Iyric presages P 3
oamed song of six years later. Viscomt
trademnark studio phasing graces the n
cul, a bit of “raga-rock ™ called “Canor
Dale.” The “caravan 1o the Onent.™ st in
motion by the Beatles and Moody Blues
was still rolling along ar a time when
Visconti’s clients Marc Bolan and David
Bowie had metamorphosed from acous:
singer-songwriters into ambisexwsl hear .
metallists. This was truly one of the siran-
gest times in the history of Briush pop. a
time when cultural conventions were bro-
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r. 1t was also 1o be taken for
tion of sensual
1y of bands

¥ o
A conventional folk track called “In
Amongst The Roses™ graces the album
“with a stark bittersweel evocalion of a
sunny but doomful atmosphere in a
vision of a child picking flowers. Cousins
ey the essence with a vocal tha
haunis like the sublime feclings engen-
~dered by a visit to a backyard not seen for
three decades. “T'll Carry On Beside You™
‘closes the side in a Band-like vein, an
indication of the band's future good-
timey pop-rock direction, most apparent
“on the Bursting At The Seams album.

On July 31, 1971, Wakeman lefl. After
‘paying a skeptical visit 10 Yes, he decided
(10 join that band, whose star had risen
{'Mhihev.hlnd'nlhmwﬁbeﬂﬂ’
‘in America as well. His replacement, Blue
:ril'nvtr. formerly of 1cen pop group
‘Amen Corner, ironically took the band
‘heavy use of Mellotron and Hammond
OTRAR.

In this time-frame, Hudson, Ford and
Cousins battled for compositional domi-
nance. Cousins endured a mental collapse
after a performance at Luton. The band
now consisted of Cousins, Hudson, Ford,
Weaver and Tony Hooper, Giuest vocal-
1sts Trevor Lucas and Anne Collins
helped on the next reconding. Grave New

Warld, recorded in November 1971

An cxposition of the phases of life and
death, Girave New World launched the
Strawbs into the heavy rock fleld with a
vengeance. A painting by William Blake,
Grlad Day. was appropriated for the front
cover, suilable for what had been a trend
in England’s polvglot rock culture. A
booklet of engravings was included, 1o the
derision of critic Robent Christgau, who
summarized the album's musical
vignettes as “cosmic verities.” Bul many
concluded it was the Strawbs' finest
album.

“New World™ explodes on the first nde
with a condemnation of contemporary
atrocibies worthy of Blake's paintings of
Jjudgment and retribution. The awesome
power of Mellotron brass and siring
sounds bolster Cousins' gut-wrenching
vocals. The track stole fire and substance
from the then-faliering King Crimson, a
band which inftiated, but was now unable
to sustamn, a gothic otherworldliness in
evidence on s 1969 debut album.

The first side’s opener, “Benedicius,™
slands in contradistinction to *“New
Waorld,"” preaching magnanimity in & not-
less-tham-religious tone. The combination
of country-rock and churchy organ was 2
Strawbs trademark. A two-part short

Cousing soliloguy, ““Hey Little
Man, . Thurday's Child" and “Hey Litle
Man. . Wednesday's Child,” forms a
sandwich which encloses the other tracks
on side one: “Queen Of Dreams.™ “Heavy
Disguise” and the aforementioned “New
World.”

With “Queen Of Dreams.” Ford's pow-
erful bass recalls the sound of Yes bassist
Chris Squire. Backwards acoustic guitar
tracks and compressed drums recall the
psychedelic Beatles on this truly amazing
cut. which opens into a spacy helicoper-
hke “musique concrete™ cenler seclion
fohn Ford's “Heavy Disguise™ delibera-
tely sounds like an outtake from Rubber
Sowl, except for a “pomp™ horn section.
Ford hones in on the Lennon vaice as well
as anyone ever could

“The Flower And The Young Man"™
opens the second side with reverberated
vocal harmonies and Weaver's harmon-
wm, opening up 1o a rock bean with Mel-
totron, organ and Leslic-enhanced guitar
A ponderous bit of orchestral heavy
metal, “Tomorrow,” follows next; it was
the only group compasition on the recond
It is certainly the least timeless of the
album’s cuts. "On Growing Older” dem-
onstraied a tight and well-produced groap
sound. Cousing” lync sets up the senti-
mental tone of the scceeding culs,

Hooper's nostalgic “Ah Me, Ah My s
a pece of sepia-covered nonsense worth
of a bad Masterpiece Theatre series. and
produced with a similar sound. Hudson's
composition, “ls It Today Lord® ™ pre
dictably breaks out his sitar 1o back a
hymn beautifully sing by Cousins. with
the band singing harmony choruses
backed by reversed tapes of the vocal
iracks. “The Journey's End™ wraps the
album up with Cousins singing sole
aganst Blue Weaver's acoustic piano
Few in America had heard this powerful
snd unified album. o masiirwork wliinh

attained #191 on the charts in 1972,

After plaving the Chelmsiord Folk Fes-
tval im 1972, Tony Hooper bowed out.
He was replaced by Dave Lambert,
another folk guitarist, but with hard-rock

leanmgs

In the summer of 1972, Cousins
recorded his solo albam, Two Wegks [asg
Summer, never released in the 1.5, He
was assisted by Rick Wakeman, Deep
Purple bassist Roger Glover, Colosseum
drummer John Hiseman and Keef Han-
ley Band gunarnst Miller Anderson. One
stand-out cul, " Blue Angel,” appearcd on
the Best OF Sirawhs album in 1978, for
U.5. release. Divided into the sections
“Divided.” *Half Worlds Apart™ and * At
Rest.” “Blue Angel” chronicles o fairly
traumatic spiritual purging as far away
from the concerns of commercial rock as
one can gel. T'wo Weeks Last Summer
marked the beginning of Cousins’ collabo-
ration with eagincer/producer Tom
Allom

Also 1n late 1972, “Lay Down' became
the Strawhs® first LK. hit single, reaching
#12 in the chars. It was included in the
Strawbs’ 1973 album Bursting Ar The
Seams, along with an even higger hit
“Pant Of The Union,™ which reached #2
n 1973 A Hudson/Ford COmMPOsiTion
“Fart Of The Union" was a sing-along
chant which won an Ivor Novello Award
for best composition, and created a palits
cal stir in England in spite of i1s Mppant
long

the Bursting Ar The
album marked an upbear POSILIVE COn-

Wwerall Nt i s
tras! 1o the previous album’'s ru'-nu'-rm-“
though behind all this was a band strug
gling 1o tear itself apan “Flving” opened
the album with a song of love lost and
Lady Fus-
chua’ followed, with a multi-textured
sound compleic wilh siLar, 1:1I"IIILI!' o the

regained. Hudson and Ford's

song. “Wonderous Siores ™

“Srormy Down™ was 2 couliry rock
prece that woukd have been 21 home o0 8
Byrds album. “Down By The Sea™ fol-
lows, ap Bwec-inipiring heavy metal
attack, completc with orchoulral bombast
Ies arpeggisied guitar intro was a premio-
nition of the intro to the Outlaws’ 1973
song “Green Cirass And High Tides ™
Though not preciscly similar, 11 mans-
fested & similar swrse of bigh drama an
Enmio Morricone twang sel againsi 2 lense
Mellotron chonr

The acoustic imeriude that follows soon
feads 10 a wall of power chords and feed-
back; producer Tom Allom would later
applv his know-how to Judas Priest
Equalling the power of the music. Cous-
s lynics captured & love-deprived souls
feclings of resignanon, o a truly bone-
chilling fashion. Poetic hnics and orches
tration, courtesy of conducior Bob Kirky
also graced the side’s concluding track,
“The River.™

“Part Of The Union™ stans side two
but it s incongrucusly followed by 1he
romantic “Tears And Pavan™ “Tears.”
its opencr. Moats Cousins” echoed voice in
a sea of Mellotron, evoking Hispanic
grandeur and courtly devotion. “Pavan,”
its conclusion, digs 1o the ethnic roots
to display the band's considerable disci-
phine with harpischord. mandolin. clectne
and acoustic guitars and handclaps. Dave
Lambert adds 1 pop-rock number, “The
Winter And The Summer.” which pre-
cedes the hard-rocking sing-along hymn
“Lay Down.”

A recital with pinno and children's
choir, “Thank You,” ties off the album
and seermingly wraps up anolber phase i
the band’s career. Bursting At The Sedms
for all its effervescence. only managed
2121 in the U.S. chars. Hudson and Ford
soon left to create several fine progressive
rock albums in the band called Hudson
Ford

Determined to continue
cracked the U S, ¢oncen circuit. Cousins
and Lambert added bassist Chas Cronk
and former Stealer’s Wheel drummer Rod
Coombes. Keyboardist John Hawken
from Renamssance replaced Blue Weaver
and added a considerable amount of
depth 1o the band's arrangements.

The album which followed, Mero And
Heroine, strove w add “techno-rock™ and
rarz-rock influences o the chagrin of
British eritics who demanded a
rools-onented cnd The heaw
synthesired sound of Emerson, Lake and
Palmer was being embraced as a cur
rentlv-popular ticke' 1o stardom

h.l'tlln(

hosugh
the Strawhs” forte was still melodic and
concise materal

In the year of s cAse L |
Strawbs could by I K »
on balls share e Mark-Alr
vand. ). Gweils a T
that the band l
presence 1o the aren Wk setting

theless, increases ;
Hero And Mer i % P o .
LLS. charts

sade one's A
cired bass amd M 2
nrst pan. “Hersine's Theme,
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by Hawken. Its second parn, “Deep Sum-
mer's Sleep,”™ is Cousing” evocation of the
sdvent of autama. The final part, “The
Winter Long.” packs a powerful wallop
behind a seccharine melody for 3 supreme
love song. At this point in time, the
Strawbs stated they would like 10 sound
like Yes, only with more feeling

Throughout this album they achieve
that goal. Rod Coombes” “Sad Young
Man.” dominated by Hawken's Rhodes
piano and the famihar backwards vocal
echo, inihaled a peculiar nasal power-
chord guitar sound that became the
band’s irademark sound through the next
few albums. The gustar crunch also
dominated Lambert's “Just Love,” a
hard-rock picce similar 10 American
groups like Head East. Cousins’ “Shine
On Silver Sun™ ends the side, an uplifting
hymn st 10 rock, which has been released
as a UK. ungle the previous year, hitting
"4

“Hero And Heroine™ hlasied ofT on
the second side.
ton of Genesis and Charlie Daniels. But
that, in fact, was where the Strawbs were

an imoongreous combina-

coming from all along. Raucous power
chords. bombastie Mellotron choirs and
bluegrass packing were all encompased in

] Cronk and Cousins colla-
“Midnught Sun.” a deep miys-

tion. “Owt In The Cold™ fol-
lows, & perfect aftermath contrasting with

Lamberi’s pedal steel

previous cul

Round And Round,” the sound of
(oo and iwr To The Eder-era Yes
4 burming synthesized-metal
words that reflect an awe

(]| al change. After Cousins recites a

diatribe with his voice processed by slap-

back echo e song whips itself into a

i Rhodes pruano and Lamberts
chords support Cousins’

Hawk

nasal power

“Lay A Little Light On Me,” which pours
into a heavy metal nocturne called
“Hero's Theme, ™ a dramaiie attack whach
am s ke the congregabon of wdeas put
forth by Prog the Beatles and
ihe Mahavishnme Orchestra
album end with a backwards vocal track
which is

| Harum
The song and

of “Shine On Silver Sun,”
echoed 1o resemble a football siadiom
chant

The hard edge of Hero And Heroine,
together with its speritual allusiveness
made for a potent combination. The
English rock cognoscenti, however, were
prejudiced in favor of the rustic identity
the band had forsaken

The same lineup regrouped in the sum-
mer of 1974 1o record the triumphant
(rhosts album, one of their finest effors
Contributing were cellist Claire Deniz,
who had plaved on Dragonfy. and Bob
Kirby, who armanged for the Chanterhouse
S5chool Chowr, the school where Genesis
witiated its legacy. Like Genesis's “Musi-
cal Box," the utle cut of Ghosts unleashed
a sublimated Victorian vialence which
passed quietly away after making its
wicked mamifestation known
ns¢ wall of arpegpated 12-sinngs
sichord broaght back the bands
u ision, which is ripped open by
hard rock

1% SCRUC

Dense choral embellishmeni
“(rhosis™ into a love song,

a concoction of equal parts
bluegrass, Beatles, Renaissance and Cat
Stevens. Chas Cronk’s “Starshine/ Angel
Wine

and a revelatory hard rocker with spir-

“Lemon Pie

combines an orchestrated ballad
itual lyrics and the honking power chord
sound thai was the Strawbs The
sides” concluding track, “Where Do You
Go (When You Need A Hole To Crawl
In)." was recorded a vear earlier, A West
Indian-flavored dance with Steve Howe-
like, wah-wah guitar, it 1s irrebevant 1o =Yy
1 was “out-of-character™ for a hand every
bit as eclectic as ELP or Genesis

forte.

a collection of

ANTIQUES

Years before Peter Gabriel's glum elo-
cution at the beginning of “Lay Your
Hands On Me,” a similar effect was
achieved a1 the beginning of Ghosts, sude
This soliloguy by Dave Cousins
“Impressions Of Southall From The
Train.” forms part one of “The Life Auc-
tion.™ Part two, “The Auction.” features a
scary mir-raid image from Hawken's Mel-
lotron and Moog, as Cousins revisits his
“Cirave New Warld.”

The aural image presents a vision not
unlike the penetrating spothghts of World
War Il London. A pop hard-rock number,
“Don’t Try To Change Me.™ lightens
things up considerably. A short instru-
mental by Hawken, “Remembering,”
combines a vibraling Rhodes with Mini-
Moog, setting up Cousins’ sentimental
“You And | (When We Were Young).”
An anthemic dedication called “Grace
Darling.” complete with pipe ofgan and
full choir, marks the album’s grandiosc
conclusion. Ghasts became the most well-
known Strawbs album in America, reach-
ing #47.

In 1975, Hawken lefi, despite being
dominant on the two albums he made
with the Strawbs. He would 0 on o form
the [llusion, a group made up of members
of his prior ensemble, Renaissance.
Meanwhile, the Strawbs avoided BOing on
tour in the UK., and recorded the 1975
album, Nomadness. Like Procol Harum's
A Salty Dog, Nomadness was plagued by
democratic power-sharing by a lead singer
with other members’ compositvonal con-
tnbutions. which really broke up the unity
of the band's sound.

The album opens with a nff-rocker,
“To Be Free,” with John Mealing added
on organ and a strange resonant phase-
wah guitar salo. Lamberi's “Litthe Sleepy”
follows, a dreadfully banal piece of
American-siyle rock with meaningless
IyTics and fat power chords. “The Golden

iwo

b inder” recalled 1 tsonal a
of “Glimpse Of Hes s %3
more beauliful, with studio-laversd
al & I_,.-‘.g-\ FTCmins -.—l_ +F -'n.l. ' rk
L
Rick Wakeman, who returned 1o mab

MiRoT contnbutions §

once quoted as saying he
ins" lyrics were the finest of
qualifying that 1 was merely
spective
mstances Cousing 15

It could

tury, but the previous one. “The Golder
Salamander™ is a prime
this unique quality which is th
style. A torchy blues, “Absent Friend
brings an introspective, Lennon-like
touch 1o this mostly non-“‘art-rock™
album. “Back On The Farm™ explored
double-entendre lunacy with a bluegras
bounce, relating 1o the album’s ttle con
cept and finishing the first sude

“So0 Shall Our Love Die™ is one of the
band’s most memorable songs ever open
ing side two with huge acoustic guitar
sounds and a dramatic ending for
Coombes 10 hit home. “Tokvo Rosie
another excellent song, added Wakeman
on harpischord. Coombes™ A Mind (
My Own,™ probably the best non-( ousins
number, is still vapid and A0 T,
featured well-traveled synthesist Tomms
Eyre.

“Hanging In The Gallery™ is 3 Cousins
poem set to music that could stand
cqually as well in cither case. A Proco
Harum-like solo by Lambert adds 10
power of this manifestation of nincteenth
century valees. Croak's “The Promised
Land™ ends the album on a tedious noie
a somewhat tired piece of pomp. A pecy
liar amalgam of excellence and mediog
riy, Nomadness charied at #1477 in
America. It marked the end of 1k

ousIns
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STRAWBS from page 34

Strawbhs’ association with A&M, though
they released a Best ©f compilation in
1978,

As the Strawhs moved from A&M 10
Oryster Records in 1976, they recorded
their debut for that label in the summer of
that year with producers Rupert Holmes
and Jeffrey Lesser. Boasting three key-
boardists 1o take care of orchestrations,
the album was titled Deep Cuts. Despite
the uplifiing “Simple Visions," which
encapsulated the Strawbs' ethos with
incredible power, most of the cuts on
Deep Cuts were not very deep. In fact, the
album’s title would have been more
appropriate had it been used for Grave
New World or Hero And Heroine.

A Stereo Review piece on the album dis-
missed the music, though this is meaning-
ful only to those who would value flippant
irrelevance, The reviewer did find it in
him 10 praise Deep Curs’ cover painting,
however. Depicting a rose branch eman-
ating from the center of an album, curling
around 10 resemble a tone arm, and drip-
ping blood from a single thom on to the
surface of the dise, 1t was one of the “T0s’
mast aovel album covers,

The album 1 comained included some
enjoyable. but not reflective, high-decibel
pop-rock. 1 Only Want My Love To
Grow In You," “Turn Me Round” and
“Charmer™ brought the Strawbs into
more commercial territory with some
pleasant melodies and power, “The Sal-
dier’s Tale™ broughi back the dvnamic

power of Bursting At The Seams Ciher
tracks were fairly anonymous. But “Sim-
ple Visions™ alone made it 2 worthwhile
disc. Deep Cuis only hit #144 in the U5,
charts, despite several potential hits and a
high-energy spirit.

1977's Burning For You reached #175
in the U5, charts. “Burning For Me,™
“Cut Like A Diamond,” “Barcarole {For
The Death OF Venice)” and Lambert's
hard-pop “Heartbreaker™ were the strik-
ing cuts, sharing the album with more
equivocal but still spiriied material, The
Strawbs album and 1our featured two key-
boardists, John Mealing and longtime
associate Bob Kirby, to handle the orches-
fration.

The Deadfines album in 1978 was
another balancing act between
progressive rock and hard pop-rock
material, the elements naturally balancing
ecach other out. The sophisticated assem-
bly-line production of the late “70s did lit-

Complete Strawbs Album Discography

by Frank Jarvis

(all releases LS. except where otherwise noted.)
laksr] record® e

kb AMLS %36 Strawhs (1K) 1969
ALM AMLE 970 Dragonfly (UK.} 1570
A&M SP 4188 Just A Codlection Of Antigues And Curics. 1970
Ak 5P 4 i From The W richwonod 1971
AkM SF 4344 Girave New World 1972
AkM SF 4381 Bursting At The Seams 1973
Hallmark SHM EI3  Sandy Denny And The Strawbe: Al Our Own Work 1973
(L K. —recanded | 968)

AkM 5P 3607 Hera And Heroine 1974
Ak AMLH

L] Strawhs By Chobee (UL K. compilation) 1974
5P 4508 Ak M Cihosts 197%
A M SP 4544 Momadness 1975
Chyater OY-1-1603  Exep Cats 1976
Cryster OY-1-1604 Burning For You 197
Aristy ABAITY  Deadlimes 1978
AL 5P 6005 Bttlﬂf!trlwbl{ﬂam,pilum} 1978
VimpnCanada  VLI0OIE  Dont Say Goodbye (Cansds) 1988
by David Cousins
ALM SP 9008 Twn Weeks Last Summer (Cansda) 1972
PYC/lem EL] Oild School Sangs 1980
by Hudson Ford
Al M SP 3616 Mickelodeon 197}
Al 5P 1652 Free Spirt 1974
Ad M 5P 4333 Waorlds Collide 1975
CBS 2027 Daylight (UK.) 1977
EM1 EMC 3309  Bad Habitis (with the Momks—ULK.) 1979
by Dvave Lambert
Podydos PN E19)  Framed 1979

tle good for the Strawbs, rendering an
anonymity that was broken only by Cous-
ins’ voice and the interesting fillips inher-
ent in the band’s songwriting. A Hip-
gnosis sleeve identified the Strawbs as a
generic British band in much the same
way Brand X was lent a certain faceless-
ness by their work. Emotionally powerful,
and yet derivative, the band seemed 1o be
in limbo. “Sealed With A Traitor's Kiss™
and “Deadly Nightshade” were intriguing
tracks in spite of this, as was the heavily-
textured ““Words Of Wisdom.” Drummer
Rod Coombes had now departed,
replaced by Tony Fernandez. Again, John
Mealing and Bob Kirby split up keyboard
duties, adding Polymoog to the band's
devices,

In 1979, the group splintered. Cousins
and guitarist Brian Willoughby created a
Cousins solo album, d School Songs,
with acoustic versions of Strawbs songs
and new material. Fernandez and Cronk
joined up with Roy Hill. Dave Lambern
recorded a solo atbum, Framed, in 1979,
with guest John Entwistle, A new Strawbs
with Lambert, Cronk, Fernandez, ex-Illu-
sion guitarist John Knightsbridge and

Siceleye Span chanicuse Maddy Prior was
rumored, bul no releases came out of o
Meanwhile, Cousing decided 1o vacate The
recordmg busmess and enter broadcast-
ing.

He returned with a new Sirawbs in
1983. Hooper, Hudson and Ford
repoined, along with new members Brian
Willoughby on guitar and Chris Parren on
keyboards. In 1987, a new album, Don'r
Say Goodbye, was recorded, with Rod
Demick replacing John Ford. i was not
released in the US,, but made it %0 Can-
ada, where the band was particularly well-
regarded.

A mainstay of progressive radio in the
mid-"70s, the Strawbs never acquired the
commercial success they and their quality
compositions deserved. Their emphasis
on medlodic material presented concisely
had little to do with the cliched “excesses
of the '7T0s" attributed 1o more well-
known groups thrown inta the
“progressive” bin by vacuous rock writ-
ers. Cousins’ “still-life™ aura projected in
his approach to singing and Iyrics is of
great interest to those traveling off the
beaten path in rock music.



