exceptionally
mitidie-of-the-road (MO®Y
record sold well over
copies in the United
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| Richard Carpenter’s arrangement

uses woodwinds as the perfect
counterpoint to his own, sensitive
again, Karen Carpenter’s vocal is
central to the record’s success.
While she has all the qualities of a
good pop singer, she also uses a
shghtly excessive tremolo to gmive
herself a vaugely rock sounding
quality, while she phrases with

" subtiety and ease. With all this go-

ing for it, it is a shame that what
was a2 good lyric idea was not de-
veloped particularly well. '

With one excellent “single and
one acceptable one giving it a head
start | was hoping that Carpenters
would be an unexpected delight.
Unfortunately, the album shows
that the Carpenters arc as depress-
ingly ordinary as you all knew thev
were in the first place. [ don't
know what it is they do different
when they arc making album cuts
instead of singles, but whatever it

{ s, theyshould stop it instantly.
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ter tries his hand at song-writing.
Richard can arrange, plav the
piano, and sing pretty in the back-
ground but his three songs are so
horrifyingly Fifties cutesv-pie vul-
gar that | am amazed their pro-
ducer allowed them to be relcased.
Particularly outrageous was his
idea of folowing Karen's more
than respectable reading of Leon

| »Russell and Bonme Bramiett's

“Superstar” with a ditty of his own
about groupies called "Druscilla

On Carpenters, Richard Carpen- |

{_Penmy.™



more going for them than against.
There is no question that they have
contributed mightily to the inher-
ently lrmited genre of MOR music.
that they bring a little hight soul
and sensitivity to a music that 1s by
definition (almost) emotionallv
dehydrated. They have a WASPish
charm that is pleasant to admire
from a distance. And thev do make
fine singiles. Period.

— Jo~ LaNDAU

Ultimately the Carpenters have
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