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He's An Artist, He Don't Look Back
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Success often takes s fickle time
before springing. For Nazareth it took
three albums, dozens of English tours,
and a healthy share of hard knocks.
Made up of four Scotsmen, who play
their music hard and drink their whiskey
straight, Nazareth has become a starring
act in Britain and is on the verge of con-
quering the LS, as well. The band's
fourth and newest album. shamelessly
ttled Lowd 'N° Prowd, exposes their
cockiness and musical daring much
more dramaticafly than their carlier
efforts.

“Things are finally starting to bub-
bie over for us here,” notes lead singer
Dan McoCallerty, “and that's mainly due
12 Loud ‘N Proid. It's a beiter albom
than the other ones.”

For starters Lond ‘N Prowd fea-
tures ex-Deep Purple bassist Roger
Glover at the producing helm. Glover
oot only directed the band from the
recording console but functioned as an
exira ear, casing the band over particy.
larly rough spots and even advising them
1 iry certain chord sequences and mel-
odies. This iz Glover's second effort
with the group; he also worked on their

vious album, Rosamanez, which ex-
ibits unmistakably Deep Purplish in-
fluences.

“The band found its footing, its
level," mustachioed guitarist Manuel

Charlton explains, “We had the right
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producer, the right songs, and the right
attitude — and it just worked. Roger's
a musician, which & great. 1 mean a
prodducer doesa’t have to be, but Roger
wias just like "

“— another guy in the band,” con-
cludes hassist Pete Agnew. “He was
pood on shariening things when we'd
begin to meander and roam. When we'd
bepin 1o drag. Roger would see it and
tell s

“Roger really worked his arse off
on this alhum.” declared Dan, “On
Razamanaz we had demo takes, some-
times two and three of each song. sa all
he had to do was sort of tie everything
together. But when we went in 1o record
Earud "N Praud. we were in the middle
of waring, had two hit singles ¢ Broben
Down Angel” and “Bad Bad Roy"j on
the BBC, and we hadn't written any-
thing new. Everybody just learned the
songs as we played them,”

Of the eight sonps. five are ariginal
compositions and the remaining three
were written by Litde Feat's Lowell
Cearge, Joni Mitchell, and Bob Dylan.
You wouldn't expect a high-valume
band from Scothand to pick up on re-
Aeclive American  sonpwriters  like
Dylan and Mitchell for material, but
this band loves American music and
presents i in its own unique way. Their
name 18 evidence of their preoccupation
wihh American rock: it was drawn from

a fine in Robbic Roberson’s “The
Wesght” — “Goin® down to Nazareth,..”
All the songs, borrowed and original,

speak rfully, and even the slower
cots vibrate with subtle. low-keyed

While they consider their albums
the most important key to success, the
band members belicve their somewhat
frantic stage show has also contributed
to the band's populacity,

“We pet more excited than the au-
dience when we play,” McCafferty
langhs. “We even atart throwin' things
at one another. Our records are impor-
tant. but so is our stage show, Because
there’s no other band around who comes
on and runs amok for an hour. It's just
that Scottish bands are very wild.”

Finishing their bottles of beer, the
band members talk excitedly among
themselhves about the new album and the
single release of Joni Mitchell's “This
Flight Tonight"” With success Finailly
realized in Britain, they're convinced
that Loud 'N' Proud, in conjunction
with their next American tour, will
break the States wide open. As McCaf-
ferty says: “We want to improve all the
time and keep it fresh. And as this is the
first album we've ever made that we've
been totally happy with, we must be on
the right road ™
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Dare Couging, founder of the
Serawbs and the only original sul] with
the growp, is among the mosi well read
and articubete of rock figures. The
Strawhs hove grown with kim, from
fempative, nofve beginningy [0 & position
of prominence amang Britain's progres-
sive bands, Here's their stary, related by
[reelance writer Jeif Walker, with the
cid of Mr. Couring himsel]:

\ .

The first germ of the Strawbs was
born when Englishmen Dave Cousins,
Tony Hoaper, and Ron Chesterman., in-
spired by an Earl Scruges tape, began
mnaﬂwpﬂ together as the Straw-

ill Boys. The aripinal direction

In the same way that Mark Twain
described the ropori of his death as
“exagperated” 1 feal it s time somaooe
this side of the Atlantic set the record
straight about the coooomic handships
we are all supposed to be experiencing
over here. Okay, 50 they've cul out our
fate-might TV viewing, the milways are
on strike, there's a Toel orivis, and Food
prces are rmmg faster than Richand
and Karen's records. But | wouldn’i
like you to think that the situation has
affected ws sdversely here al A&M
London

grindding 1o a full-siop, it's been “green
for po™ here. with the hits and sales
booming The funny thing is that, curi-
ously and coincidentally, the titles of a

| and wo
While induatry has been gradually |

of the Strawbs changed abrupily.
though. “We were playing in a club one
night and Tony and | were singing "Rab-
bit on a log and [ ain't got my dog’ when
we both stopped at the same time, broke
down and colls with laughter al ihe
siupidity of what we weie singing. |
mean. two English Blokes from London
singing hillhilly songs s just ndicalous.
We explained that to the audience. they
enderstood, and that was the Jast lime
we ever played bluegrass.”

In 1968 and 69 the Strowberry
Hill Boys, now more succinetly known
as the Strawhs, reconded three albuma,
the second and third (Sremwhs and Drag-
onfiy} on English AEM. “At the time,”
Cousinsg. recalls, “we were consciously
trymg to make the music sound ancieat,
drawmng upon a thousand years ol trow-
badour music.”

Inspired in part by The Tibelan
Besk PF the Dead, Cousms began to
seripusly develop the spiritual side of
the Strawbs’ music. At the same Lime.
beginamg with the fine Amencan re-
lense, A Colleciion of Antigies and
Curicd, (on which the groups lineup
included Rick Wakeman, Richard Hud-
son, 2nd John Ford ), the Strawts began
o energize their avstore styie with rock
and classical elements, That modifica-
tion put the group on it present course,

That lincup continued for two al-
bums, until. after From the Witchwood,
Blue Weaver replaced Rick Wakeman.
On the next alfbum, Grave New World,
the Strawbs made their most elearcut
spritual statement. Coosins’ hyrics cel-
ebrated the persocal spiritual quest in a
sequencs of related sonps, while eleciric
fuitars rang and mellotrons swirled in a
fury of sound. That albom carmed the
group the enthusizam of a pow segment

ot of cur recent product seem to reflect,
ironically, the currest crises. For in-
stance, the Gallagher & Lyle single,
“Shing a Light.” might easily have boen
dedicated to the power problem. Billy
Presion’s “How Loap Haz That Traoin
Been Gone™ 1o the il strike. and Rick
Wakeman's “loumney to the Centre of
the Earth” 1o the muneworkers
Despite the pinch, Richard and
Karen completed their European toor
an schedile and their concerts were a
sensational seli-out. Happily, The Sin-
gles bt number one the weck they ar-
rived — 1o give them a 1otal of five pold
silver dscs o the UK. Hipgh
spot of their vizit came aif the 1our’s end
with a cancer charity midnight gala at

the Talk of the Town, which a host of
ViP's attended —at $4000 a head. |
Who gasd Hntam's fechag the ponch? :

of the rock audience, and The Sirwis
were suddenly being compared o cer-
tain Brash progressive bands While
Cousins concedes, “There u a musical
school of thought m which you could
include Genesis, King Crimson, Yes, (o
an extept, Procol Harum, sod us,” the
Strawha’ combination of traditional and
spirrual codcems sels them apart from
any pencral movement in rock

Theirr next olburm was almost the
antithesns of Gruve New World., The
tille Burtting &t the Seoms describes
what was happening within the group
Conflicts over the Strawbs' direction
after their first nomber-one Brivish i,
“Part of the Union.” came o a head,
and the Sirawts weni thivogh ancther
realignment, with Hudson and Ford
leaving 1o farm their own growp.

The latest album, Hero And Hero-
ine, s the work of a mew groap of
Sirawhs, with Cousins firmly af the
helm, Only Dave Lambert, who had
jomed the hst!‘lwbs Frl;'-l' ﬁ'u!:l'ﬂ'!ﬁ -
remaing with Cousing from the previous
group. But Cousins dida’t add the new
members for their willingness to be led
Joba Hawken, Chas Cronk, and Rob
Coombes are expert in the many facets
of English rock, aid they help ins,
and Lambert make this the most pow-
erful group of Strawbs ever,

quh: mrylhical-spiritia] still prooc-
cupics Cousins: in almost every song
on Hero and Heroine he ponders ife,
death, eternity and ather rather non-
top=40 topics. The music of the Strawbs
a0 § as easy (0 grasp as that of the yp-
cal pop group, but patience has s re-
wirds. As Couting amgs in “Round and
Round™:

It"s not that 'm confused

But I"'ve on awfol ol 1o learn

But | will be the one

To make vou work for whai ¥ou

earn

The wind of change that produoced
new faces om the British povernment
front blew peatly through AEM's Lon-
don office also: Mike Doud, the com-
pany Californian and art director for the
pasi two yvears, departs for new pestuncs
al the end of the month. Mike, who wall
b much mssed, B (o open up a London
office of Album Graphics, Inc. He was
responsible for sleeve work on albums
by the Strawls, Sicslers Wheel. Humble
Pic. and Rick Wakeman, among others,
Mike hands the reins over to Ialan-
bom Fabio Micoli (26), former free-
lance graphics man., whose credits in
clude the 1972 New Musical Express
award for skeeve desien for The Mintory
of -",urp--l.' Convendren and Emerson,
Lake & Palmer’s Brain Solad Surgery.

~Mike Ledgerwood




*fﬁ'k'f?*s‘.rﬂ'

Here are some IRVING/ALMO songs that have
recently been recorded: R
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