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from Herb

A message
Alpert, vice-chairman of the
board, A&M Records:

“Rondor (London) has been an absolute

A-plus  operation since Chuck Kaye
started it in 1969, More than anything, it
is @ tribute to the absolutely right people
who joined us, and who built Rondor
with their creativity and work.

““Derek Green starred the company
with a blaze. Bob Grace keeps the fire
going.

“I'm looking forward to enjoying the
next 10 vears of their incredible success. "

from Jerry
the

A message
Moss, chairman of
board, A&M Records:

“Where can artists, music and [yric
writers af the world go to exchange ideas,
and be free to explore or write a specific
tvpe of song for a soon-to-record artisi?

“Where is this place where existing
songs gel a fair chance to live up to their
Jull poiential, with a creative staff of
people who are continually looking for
good material io place in the hands of the
best artists around the world?

“Rondor Music. "'

Rondor looking forward
after 10 years of success

THE 10TH anniversary of Rondor Mousic
{London) Lid. and the start of a new decade is a
happy and appropriate coincidence.

Rondor’s formation in 1969 occurred atl the outset of
anolher decade, which began with a healthy Flourish for
the music industry but losi boih momenfum and
direction and expired with o whimper on Mew Year's
Eve, much to the relief of most of the music industey,
which now looks farwird to the Eighties with optimistic
anficipation and the benefll of some hard and overdue
lessons learned expensively during the unlamented
Seventies.

There are exceplions o every rule or (rend, however, and the
10-year-old Rondor compuny ks nol one of the many looking
back over ihe Seventles with weeping and n gnashing of ieeih,
As ASM Hecords chairman Jerry Moss expresses i, Rondor
has heen ““an absolute plus' from b beginning right through
the turbilent, lraumailc Seveniles,

Lady Luck has plaved a ceriain ride, of course, bul Rondor’s
sparkling progress und present commanding posiilon cannod be
atiribuied sobely 10 ihal Tickie lady. s corrent sisius and
struciure  is  compounded  from  commonsense,  shrewd
perception, experience und youthful enthusiasm and energy.,

The company's tme scale (o date in muasic history spans the
ralher amorphoas, uncerluin framitional period between the
twilight of the Beatles and the dawn of rock's mew wave,
Vagueness and uncertainty have played no port in Rondor's
developmeni, however, as lix culalogue coniaining the work of

same of e world's most suceesslil composers and songwriiers
lesiiThes.

Ihe creation of Rondor (London) in 1999 was almost as
painless and efforiless s the birth of bis world-renowned
pareni, A&M Records, in 1962, Herb snd derry decided fo siard
4 litele record company *‘just o see whst would happen'';
Romdor was inbtially envisaged as 'a publishing company. &
il bolding company, to sori of get a foothold in England’’,

Rondor's antecedence was Almo/Irving Music, founded in
the USA in 1966 by Chuck Kaye, who csn sleo claim credit for

Lady

Luck

has

plaved

acertain

role y

the Rondar project. In 1966, he had one offlce on Sunsel
Boulevard, equipped with one secretary, one filing cabinet, 200
copyrighis and boundiess optimism.

K"_"_ did moi decuy in his wemture, bul blossomed
magnificently, Three yenrs lster, business hod  werilably
boaamed und he was ready (o lnunch whal he dubbed *the
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Cheers...Cheers...Cheers for Rondor

Congratulations, Itaipu
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WE KNOW
BOB GRACE
PERSONALLY!
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wcand Batle of Britmin'® — the esmablishment of Rondor
(Landonl, The name comes Trom Ronnie Moss, Jerry's sua,
mnd Dore Alpert, Herb’s son. Whikk we'ne o8 Rames,
Allmao #s constrecied by Al for Alpert and Mo for
Mo, and Irving was the (et name of Jerey's luic Taiher,

Explaining the concept Behind the company, Kaye stnled:
“lm the late Sivties, the Esglish silmation was so poooesslul —
nol ealdy Tor ARM and Almo/Irving, bul Tor the eatice indasiry
— ksl our SiFElegy waa (o gl over there mnd gl involved, We
wanled 10 gel 23 imlegraled crestively with the Eaglish syuiem
and ity prople as =¢ could.””

Kaye and atiorney Abe Somer journeyed 1o Evrope (0wl up
ihe Almo/lrving foreign publishing arranpements and in (he
UK fived & three-yenr sab-peblishing deal with Corlin Music
for the fledgling Rondor company .

Twir wnd & hall venars later, Kiye realised thal Rondod™s
faiare wes Bright and Big encugh io warranl & Qally
independent, Tull-service publishing company in the UK. This
developmant would provide direct controd, increaied NMeuib
For the explolistion of all Almo/ Irving material and sn eniirely
niw dimension of Boguiring mew material Tor ihe USA sad (he
rest of ihe wrkd.

Kaye was seckinmg an effective Brifish base combining strong
creative ca plcirg snd 5 compeical and ellicicnl adsmiasiralion
ability. To start the ball rolling, be hired Nigel Barlin N
emioncd copyrighl compaigeer from [hek James Music's
Beatle cra and slia Curlin Mmic, (o take care of buesines,
which he is 20l daing in wplendad siyls.

Im the kslter pari of 1969, when NASA bodies were going o
ibe moon and more carthly bodics were lovieg cach alher sl
Woodstork, Rondoi (Loadon) come to the ead of 5 iab-
publishing agreement with Carlin and Derek Green, (oremer
Carlin office lad and laterly of RCA, was picked 1o head the
independeni cusl,

He snd Burlinwon set up Rondor thop im the Old Sieinwag
building wi the junciion of Conduit Street and 51. George's
Sireel opposite the Weslbory Hotel s London. The imitial

g

J

LANCE FREED: A music business veteran, Freed
foak over the Almo/Trving helm while Chuck Kaye
rook @ 2-year sabbatical.

bank balance was L00.000, but it wasa'l in the vaults long
enough la guiher duil.

“*The First thimg that walked through ihe door was » groep
called Yes." recalled Green, **They hadn®i yel made il they
wiere near e relesse of their third album and they were apen 1o
the bighes! biddor.

“They never thought 16 call us becsuse we weren™t yel
established, bei | knew Brisn Lane and spoke to him. |5 those
days, 10,080 was o lot of moncy, bol we came up with it
mastly becaune | believed in them, They were our lirst signing,
our first telally owned copyrights. Almos: wilhin 8 monib,
ihew taak off.""

The
initial
bank
balance
was
£10,000

Then it became domino ibeory in revene
and became hits. A desl with Johnny
imtreduction for Green with Bob Marley

“"Nash brough! me into & room,"" said Green, "'and Marley
Just g8l dows and pliyed me aboul 130 somgs live on an
scouslic guitar. Every one of them kmocked me oui,”"

they all steod up
Nush led 10 am

EVAN MEDOW: "'Dur essence i3 based on the
development af new jalent . we don't J:Lr'l-' Buy
repertoire. The way we do business is self
perpetuaring. It's the difference between planming the
next 10 wears of harvests and planting a cath crop for
this year anly. "

et spright doming was Albert Hammond, whom Green
mei in Los Angeles on @ Rondor business trip sad whe
delivered 1t Never Rains 1a Souihern California and The Air
That | Brewthe. Greem alio signed up an old friead, one
Richard Kerr, who proved fo be one of Romdos's grostest
SUCTERES.

Garedn was motivaled by twe abjeclives in those early days —
immediate growh and sigaing locel (alent. His pershience and
spplication pald off in aitsining those purposes, end Rondor’s
cafalogue bepan 1o expand with srlists and bands able o wrile
a5 well as perform. Linked with the formidable matesial
coming (rom America bearing names such a5 Poul Willkams
snd Roger Nichel, which siracied wseful Brithh cover
records. Rondor was ofl sad running by 1972 when Green
nccwpled the managing directorship of ALM Records in the LUK
and ibe Kondor mantle was pasted on 1o the capoble thoulders
of Bob Grace.

Green’s
objectives
were
immediate
growth and
signing
local talent

Green wus supremely coaflident (hay his wiccewor wad the
man lof the job.

“Bob's the besi, be declared, * s gol grest maturad
imstincts mbout songe, 8 ternific abllily &l communicating with
talent on pll levels, o empathy for their work, He knowi how
to gncournge and stimaulite and be knows how (0 bankroll, "'

Far his purt, Grace felt he had come home 1o all intents and
purposes, He had plugged the outstandingly successul Spanish
Flen single and Whipped Cream album by one H. Alpert in bis
rile @y an AAM disiribuiorn aad was « swed 1o be inviied (o
fun whal he alresdy comsidered to be “the finesd catslogue in
the world, &n incredible crosd-section — Alberi Hemmond, the
Beich Boys, progressive groups like Yes, and Rick Wakeman
Just busting oel.”" He followed Green's lead in opting oaly for

SN
DIRE STRAITS: One of the many bands signed to

Rondor by Bob Grace who con stantly emphasises the
Importance of quality,

TO PAGEG
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Thefollowing people
would like to showtheirappreciation to
| Rondor Music
 ontheoccasion of their Tenth Anniversary.

ALI THOMSON
ALVIC SOUND STUDIOS
AMES ELECTRONICS

B.M.IL.

BILL & HELEN PITT
BLUE BEARD MUSICLTD
CLAUDE HOPPER PRODUCTIONS LTD
COLIN BLUNSTONE
DOUBLE OO CAR HIRE
FELIX McGLENNON LTD
THE FLOWER MART
JEFF MUSTON
LAURENCE FREWER
MARGARET BRACE
MARTIN GOLDBERG
NICK TAUBER
PHIL DENNYS
ROCKFIELD STUDIOS
RON ROKER
RSO RECORDS (UK)LTD
TIM RENWICK
TREVOR BOLTON

Allproceeds fromthisadvertisement,
including the page which hasbeendonated by Music Week,
have gone towards Music Therapy.
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Congratulations

RONDOR

onyour
enth anniversary

(3 chappell

FROM THE SUPPLIERS

OF
QUALITY CARS

TO RONDOR MUSIC

CONGRATULATIONS ON
YOUR TENTH
ANNIVERSARY

M.L.G. MOTORS LTD.
EXCLUSIVELY BMW

SALES,
SERVICE AND PARTS,

492/6 CHISWICK HIGH
ROAD,

|LONDON W4 5TT
01-995-1683
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“remarkable quality, Tor which there @5 no substhinie’ in
buildimg up the Rondor eatologue.,

Aparl from belng the year of Gruge, 1972 was sl
remarkable on (he American side of the pond in than Chuck
Raye decided (6 take o two-year subbaticsl in the South Seas,

With ihe invalusble suppori of veierun Lance Freed who
tonk aver the Almo/Irving helm during the interim, Grace sel
nboul bolsiering and expanding Rondor. One of his Girst moves
was ta slgn o publishing spreement wilh Gallagher & Lybe, who
won worldwide success Ihrough the Art Garfunkel cover af
their snag, Breakaway,

1 decided 1o pdd more UK representations of forcign
catulogues (o our slready subsiantial stafl of UK writers,'’
Grace commented, ' Evan Medow, who jolred our company us
legal comnsel wi Almodlroving in Los Angeles. wos aof
Iremendous help b me.

UMy gosl of bullding o substeniial represenintion ol
calalogues in Englond, coupled with my desire to expand our
elfecliveneig g e roge, was manl casy o achleve,
Evan's adminksirntive consbstency in the US und handling of

A
computerised
royalty
System

was
implemenied

the Rondor sub-publishing deals guve me valuable lime (o deal
with the problems of expansion in the UK snd Esrope. We
krew 6 lol af publishers wha lasi the ploi by biting ol more
than they could chew wnd for (he nexl few years we worked (o
build & broader base for Rondor.

“After Chuck returned Trom his travels, things really began
1o move. When we moved 10 our present offices a1 Parsons
Green and implemented o computerised royaliy system, | knew
I was in un even better position 1o devote mosi of my energhes
1o the creative wspecis of publishing, Once we had the right
ayalem, the compuler became 2 ool o highly elffective one
and fhe resulis are easy (o see.”’

The years of Grace have resulted in the sigaing of talent of
il calibre of Heatwave, Earth, Wind & Fire, IMre Sirais,
Squeeze, Weather Repart, Ted Nugent and the DNekies among
many others. He constantly emphasises ihe imporiance of
gualily

“We require qualiiy, 1 all siaried with Herh Adpert and
Jerry Mass, and thelr determination 1o be the best and have the

BOB MARLEY. "Nash brought me into @ room and
Marley just sat down and plaved me obour 130 songs

five on an @ © RWiar, f'."rl-'(_'l' ane af theem knocked
me ol — Derek Grees.

RICHARD KERR: Signed up by Derek Green, Kerr
has proved fo be one af (ke grow s BpEEst SUCCess
FIchres,

besl — of have nathing ai all, 1 typilies the company, il that
we are, und all thial we di," .

Ten years on, Rendor is nuiurally not the same company i
wis al the auisel, Fron o litte holding oulli"", 10 grown o
an enterprise of global lnfluence and significance,

“Our essence,” explained Evan Medow, “is based on (he
development of new falent, 11's why Bab Grace is successful,
oo, We don't jusi buy reperinite. The way we do business is
sell-perpeteatimg, 10 ihe dilference between planning the nexi
b years of harvests and planting 3 cash crop lor this year
wnly,"

RICK WAKEMAN of YES
walked rhrough rhe door was o proup called Yes.

*“The first thing thar

ef mtade if, they were near fo the release
af their third album and they were open o the
highest bidder®" — Derek Grean,

“I'he Elghtles will demand even greater selectiviiy,”” Gimde
forecasis. The decisions we muke wre going to demoand owr
total support and no doabl will create an air of what | call
conservative optindsm, 1T we were smarl in (he Seventbes, then
we'll have Liv be smarier in ihe Eighiles, We'll have 1o be
tewgher wnld we're going 1o hove o0 be 1aking gremter risks
because they're going 1o cosl more, '

A I=vear anniversary b no big desl in fisell, und happens all
the thme For compunics with the necessury modicam af ahilily
and staying power, What distinguishes Hondor [rom  the
general run is s track record and shrewdly Logical patiern of
development and Hs potential for the futare. Flus, in Chuck
Kay's words, ““u thing called spieit, | happen 1o ihink 's our
peaple.”

“The Eighties will demand
ever greater selectivity. The
decisions we make are
going to demand our total
support.’’ Bob Grace
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Congratulations
forthe

worild=wide success
ofthe

awanrd winning epic

Starming

Bob Grace as Bob Grace
Derek Green as Derek Green
Nigel Burlinson as Nigel Burlinson

From all your friends at Supertramp
Delicate Music and Mismanagenment

2 \
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CHUCK KAYE,
Irving/Rondor Music.

president, Almo/

ENERGY AND sponianeoms warmlh are the two gualilics
r'lqﬁﬂ_! cited as characteristic ol preskdent Check Kase by (he
ceolleagues with whom he works,

Says b step brother, Joal Sill: “There's 3 special feeling
pronzd Almo/Irving/ Rondor because Chuck, im am industry
of images, dexle with crestivity, taleni, prople and every Lhing
eli¢ oa 5 real level, He always menages to be concerned wilh
the right ihimgs ait the right times, The “how” s 3 mysiery to sll
ol w.™

Leag-time colleague Evan Medow soes Kave ss probably
the best hanger-oul in the world. | reative, aggressive and
gctive and he works ull sitoations from angles. Chuck draws
a bigh bevel of layally lrom kis people. The core of our people
have all Beea bere for o losg lme.""

Lamce Freed ussesses him as a great leader, iroly motivating
his tgam (rom (he lop ssd Beendas Andrews conlevses that @1
don't know whai if is, but be's got it."

A lady who knows Keve ax well as any of hiv colleagues i
Jasiee Pober Con, s anl who has the lormidable task of
helping him throsgh his beotic daily schedule,
ks energy b astounding, " remarks Janice. Warking
means working 14 hours & dey, seven days o week. |

with
lowe in.

Derek Greea, with his customary stourale obscrvation, rates
Kxye 35 3 “‘maturnl” poblisber proving 3 widely beld iheory.
Wi slways say publishers are born and not made, and ihat's
coafirmed every time | look st Chuck.™

Kare bhas been living and breathing songs from s early sge.
Me mpired Jerry Leiber to write the hits Yakeiy Yok wnd
Chatlee Brown, based on Kave's childhood squabbles with his
pareats when he expressed has life's ambition 1o be that of
becoming @ lireman. Leiber and his writing pariner, Mike
Stolles, wese divcovered by Kaye's stepfather, Lester Sill, &
famous sed muoch-respected name §n American  masie
publizhing.

Sitl ssd Phil Spector formed Philles Records in 1963, at »
thme whes Chock Kaye was driving n cemen truck sad “'laying
bricky''. He mamaged to get himsell & job st Philles in
promoting and when Specior moved to New York, went with
him a5 grasral mamager, literally living his job by staying in the

L (‘r".ﬁ-h

CHUCK KA YE: We waw very darlv ihat, in terms af
international development, England hay afways been
and remiging @ kighly crealive cenire. From an
economic point af view, we weregn't going over there
and saying® We wanr 400 rock groups we can bring
back here and exploir.” We were octually pouring
mgney bock into the English economy. ™

company ollices with o col and & Meck and white TV as Bis
Companions,

Kaye returmed 1o Los Anpebes to work for Don Kirchaer's
Dimeasion Records. where he mel prople of the calibee of
Carcle King, Meil Sedaka and Barry Masan while learning
wvidly aboul music publishing from Kirskaer and Low Adker,

Kirshaer sold the company 1o Colembis and Kaye hecame
Wiest Coast director of Sereen Geme/ Columbin Pictures when
Adier depuried, building 8 wriling roster including Stephen
L3 . David Gaies and Rickle Furay.

By 1965, Jerry Moss and Herb Alpert were well aware of 1he
Bastling Kaye man, b greal songs he always had on tap smd
the Tollowing year decided 10 bet him loose on developing the
pablishing side of A&M a5 head of Almo/ living,

“1 had this company with no employees and one filing
cabinei crammied with aboul 200 copyrights,”’ reculls Kaye, 1
kmew mothing aboui contracts and the ke, so | sai there for
Iwo monihs and read every agreemend, every bil of
cofnespoadende.””

Kaye seored Almo/lrvimg's first hit with Windy by the
Associalion and sequired publinhing rights to & batch of somgy
which Brought him into immediate coniscl with 3 foribrigh
young man called Paul Williams, who demanded his slase of

T
11‘1!::? :.“:: pr':tlr of young Wiliams anid 'Il_r_lmﬁl him wigy
amother wongwriting gentleman called Ht-:t_'r Nichols, an aci of
musical midwifery which gave birth to We've Only Just Hegug
and o stellar steeam of standard coum prsilhods ;

The Kaye magnetism atiracied Turther writing faleat in the
shape of Stevie Winnood, Gene Clark, Muwon Williams, Leay
Russell, Beian Wilsen, Ten Years Adter, Peler Frampion,
Hanily Edelman, Dabie G Tom Jans, Mark Almoad, Jeff
Rarry, John Betis, Richard Carpenter and the Heach Boys
catalogue. Al the same tine, HRondor, anoihcr midwile job for
Kuve, was sqoring with Alhert Hammaond, Yies, Bob Marley
and Juhnny Mok

Ve saw very early,” Kaye recalls, “*ihat, i tedms of
imternutionsl developmeni, England hos always been and
remmipins 8 highly creaiive cenlie, From an economic poini of
wiew, wg werea' | poing over ihere and waying ‘We wanl 400
rick proups = can being back here snd exploil”. We were
actually powring moacy back into the Eaglish cconoms.

In 1970 Kave was pamed vice-president of both ALM s AKR
depariment and the publishing operation and three years liter
he wos Tahiti-bound on kis sabbalical, lasting two years. Bu
nol even ihe South Seas could keep him permanenily away
Trom the music baviness.

=1 was going crazy. I'm o medis aul sad 1 was slified
crealively during those months sway. A semie of <reative
starvalion was probably inevitable.”’

Kaye returncd fo the copyright rece, made 38 exiemive
survey of ibe industry — “put my finger right back into the
sockel” — aad in 1975 was named executive vice-president of
Almo/ lrviag/ Roador.

Jerry Moss confessed (o being thrdled by ihe appointmeni
and leokiag forward to *'incredible new visias and exciting new
venturey'. A year later Koye became president of the company
he hsd created.

Since then more good (hings bave eccurred in the shape of &
Kichard Kerr tcaming  with Wil Jeanings, 3 similar
collsboration between Peter Allen and Carcle Bayer Sager,
plus  material from Framplon, Pablo Cruise, Sy,
Supcrtramp. Leon Ware, Alles Willis, David Foster, Alan
Pamaas, Heatwave, Dire Straits and Brenda Russell

Kaye now presides over @ wotldwide publishing empire,
including the [0-vear-old Ronder srm. with endless enorgy,
good humour and on allitude which hay endeared him o the
entire intgrasiionsl industry., He backs off insianily Trom any
personal credil by attribiting the secoess story ehewhire.

*The whole siall is of the kighest gquality "ve ever worked

with. |'m immensely proud sed thrilled with them.""

ep Travel Lid

BR/80 YORK STREET, LONDOMN, WIM 1DP
TELFPHONE O1-252 TO27)8 O1.723 QTI}4 OI-724 GBITI2

CONGRATULATIONS
HERE S TO THENEXT

10 YEARS
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AFTER TEN YEARS

. CONGRATULATIONS
TO
"ROBERTA ‘NIGERIA
. GRACE & BURLINGSON

g &\ A

7y > TRULY

/ 45/ INTERNATIONAL
COMPANY

Scucerely

RICK WAKEMAN

PS. IS THIS THE ORIGINAL
RON DOR?
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| DEREK GREEMN, senior vice-president, -
A&M Records Lid.
DERER GREEN por io keow his way srosnd ihe mei

busimess right from the staet. e was 5 motorblie messenger
Tor 8 mushc pebiiikber

Dierimg 1hin time of dehvering parcels and packapes of
mutiial note, ihe leenage Green obierved dhe ways of song
pluggers, who didn™1 have 1o reporl al P mom. of leave al & p.m
and gol paid for having » good, hardworking tlime,

He liked what he sow sad wanied some of it His chance 1o
gl i came whea he mal Arthar Craferd,. obe Carlin Muse
wapyripht mansger.

“He was mon importen! io me than slmost anyone chse,'”
Adelites Greea

I learmed (o Tvp in ihe sdministealive deparinienl job he

gave me and did 15,000 title cards.

““That whole pericd was fasc
mever kmew | was capable of and
Business deal. 11 was gread fun."”

ting, gave me discipline 1
des of how 1 approsch &

Afer iwn years he was promoled (o thse lush life of song
plageiig 81 D10 & week belore moviag from Carlin 1o Strike
Records and then RCA, where initislly be was & promation
man beflore becoming profesions]l manager of Sunbury Music
whin Ihe lalleF company was [oFmed

Green’s sevl move was back into RCA Records ax AKR
manager, whith led (o @ sring of Bt singles by Cledagh

The rimD Service Hodgers, Harmony Grass and others,

A = When Chuck Kay sl in 1969 seeking @ creatlve head
e muslc 'ndust for Rondor, be Tound Green
ry "Thul was the holteal pe 3 a1 1"ve ever haown,
Green fecalls walked inio
the oilice, bowght 3 piasa, sal dows with £10,000 ja 15 bank
wnd was opea Tor business."” s ™
| Gireen said ves 1o Yes and then signed Albert Hammond, ™
Johnny Nash, Bob Madey, Richard Kerr and the Big Secrel D d )-' k w th 1
calalogue, In 1972 when Be visited Los Angeles in his capacity l 0“ nﬁ a "ee
a5 hend of Rondor Music {Londen) Lid., be was offered the . s = v
wdditionsl responsibility of mansgiag diredlor of A&SM 50’”9 fﬂﬁ(‘”lﬂ“ﬂg fa(‘lr-&

Records Lid. At 1T, Green became one of ihe younpest

92 EVERSHOLT STREET m NW11BP managing direciorn in ihe induitry ﬂf}ﬂlf{ R{)ﬂdﬂr H.’Id Ih(’

Chowad like w

01387 1164/5 The pace of & rapidly growing record company bed Green 1o = =
sppoiat bis loag-lime friend, Bob Grace, 1o run Rondor, Bat fHHSIC F)II.SIFIE)SS a!)[)ear
cnce @ publisher, slways a publisher and Green has never lost
| imterest in the Tortumes of Rondor, despite his heavy losd as on Pjr_g
senior vice-president of A&M Records Inc. L e

1 s _— e oo z =

Your represenfative in Japan.

'PACIFIC MUSIC PUBLISHING CO.,LTD.

10 RONDOR ADVERTORIAL
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NIGEL BURLINSON, director, Rondor
Music { London) Lid.

ALTHOUGH HIS first job was on 8 Tarm und be later served
with the RAF, Nigel Burlinion has slways been isterestied in
pop music. His st mesie business job was in the Philips
Revords copynight department, largely because it was a licensee
of CBS Records st the time, "and I'd slways enjoyed the musie
af people who recorded for CBS™,

Im I irly Sivtbes. Burlinson jolsed Carlin Muske, where be
mel 8 bright office lad called Derek Green in ihe sheet music
drparimenl. Next stop for Nigel was the royally department of
Pye Reconds, followed by service with Shapire Bermiiein
Music, where he wos in charge of copyrights, reyabies,
secounting. coalracts — and making the ica.

Those by days convinced him (hai music publishing was
his cop of tes Tor the Tuture ssd ia 1965 he joined Dick James
Music at ihe beight of Bestlemanisa and vividly remembers
waiching Paul McCariney writing a song called Step Imside
Lave in ihe office wiithin 3 minsies. In 1968 Burlinsss 106k
over ihe copyrighl departmeat 81 bis old favourite, CBS
Records, bul was summoncd back (o Dick James Muasic nine
months atee.

It was towsrds the ead of the Beatle ers,”" recalls
Burlimioa. “"Eloa John was juil sterting (o happen, and |
remember | wsed 1o ghve him his £10 ench week as o ialT writer
out of the petty caih,'’

Manetary Nom, the UK publishing srm of Roulette Records,
wi his et slop and then he saw an sd in Muse Week Tor the
wiminisiratbon job uif the new Roador Music. He applied, was
screpled, @md has been (here ever singe, much o the embneni
salislaction of &ll his collcagues and Roador's wriiers.

Barliason i & backroom bollie, an adminisirsior whe
knows the imporiznce of geitiag the nuly and bolls right snd
smooihly lesctioning snd knows exactly how (o do i1, what's
muore. He deviloped in conjuncilon with Warner Brothers @
compuierised sysiem for royaliies and copyrights, snd mow
sells the sysiem 1o other pabliabers as well,

Concrrning Roadar's daily operations, Burlinson says: “"We
work every soag we gel = we really work it 1 thrive on my
wirk, bul | doa’t belbeve in taking it home from the office. |
murried 3 Freach glel 11 years age sad ous son is bi-lingual and
now iryisg Lo learn lalian. He's nod going o be & rock *n° roll
wiar when b grows ap — he's going to be n Fngwizg.""

Burlinisa's relavation set o1 inclede Buylng, resioring
snd selling old houses, srchiteciore (which he's carrently
studying), theatre and music. His disc collection 5 around the
1,500 mark, modtly clnssical bol slie covering show tanes, film
scores and jars. Travelling and fying are nod his Tevouriic
pastimes, however, and be conleises 1o visiting Los Angeies
only twhce im 10 yeari.

NIGEL BURLINSON

Diereh Green, who's known Barlinsen from the brginning.
samy bim up succincily: “He's by far ihe linest snd most
knowledgeable copyright man in Britain. It's ®al rare or
wauwual for lalen! slmosd o base their relalionibip with us on
thiis apprecirtion Tor Nigel's undersianding of the bosimess.
They like to spend iime with him and they respect whal he has
tosay. He's been s major part of owur growih, "

MICK ROWLANDS, general manager,
Rondor Music (London) Ltd.

SHROPSHIRE-BORN Mick Rowlands came imto the mutic
usimess in 1969 when he joined the press office of the Robert
Stigwood Orgenistion, Two years laler he was engaged on
regional promotion for Polydar and applied whea Bob Grace
was looking for a promoticn man &t Roador, slthough
Rowlands sdmitted he knew “‘very lifthe aboul music
publdishing’ of thal stuge.

Meveribeless, he got the job of promotion masager, moving
on Iwo years laler (o profestbonnl mansger snd, Minally geacral
maasger, He's been with Roador Tor six years

\ \ N L)

MICK ROWLANDS

‘I still get ol on the streets and ren songs, bul the job
enialls generating interastional professional activity as well s
supervising our creative sffules in the UK,"" says Rowlands, [
speal five woeks in the States last yesr with Lance Freed,
visiting MNashville, Muosche Shoals, Miami apd New York, sad
building up comtscts so thal we can service English songs
directly (o artists sad producers [n America

“Communicaiion between Almo/Irving and ourselves ba
always been siromg and | think it"s aow more imporisnt (hes
ever 1o increase our profeaionn] activities in Evrope. One of
my goals is to belp expand this aren wilh our tub-publishen. ™

Rowlands spends much of his time working closely with
somgwrilers amd bamds, encouraging ideas, waiching a soag
progress [rom s birth on (6 ilS appearance &% 8 record aad
deriving much satislsciion in the proceas

**We haven'l been oul of the charis Tor the kst 18 moaths,'
he declares prowdly. ““The growth of the company in terms of
sscest b obviows, bal what's nice i5 (hat i hisa'l grows (oo
much in lerms of perioancl. There are only 14 people bere and
most of ithem have been here [or @ long time. 10°s 3250l & family
and we glill mssage 0 mainieis kel close workiag
reiutionship. 1've grown with the company, and | do el &
semse of pride snd sccomplishment in being part of Rondor."*

HAFRY|

for the no. 2’'s

BURED]

Dear RONDOR LONDON,
CALLO MUSIC your
Southern African
Representative
Congratulates you on
10 years of Roaring Success.
May vour next 10

be even better!

\/ Warmest Wishes
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LINDA McLEAN, PA 1o the managing
director and international co-ordinator,
Rondor Music (London) Lid.

INDISPENSABLE 15 an averworked word, buol  Lindn
MeLean, pictured right definitely qualifies 11 Rondar,

The tnss from Kirkintilloch, Seoilund, grew wp with music
because her Paiher was & church organisd and Linda later 1ook
his plwce. She's been ploying the piano for years us well and
mamies her fuvourile composers s Billy Joel, Superiramp, Bach
and Becthoven,

When she was 18, Linda began work for the producer of the
BBC Scotfish Radio Orchesten and two years lnier maved 1o
London as session Tixer for the BBC Concert Orehestra, Her
mexi job was assistant to the director general of ke Brliish
Phonographic Indusiry, which gave her three years of
pxperience in fighting the plrates and bootleggers and an
imsight inte the workings of the British record business. Then

she was recommended io Bob Grace and Joimed Rondor in
August 1977,

“My work ws internatienal co-ordinator involy
after all our affiliates and sab-poblishers worldwide
explains., *There's about 20 of them, (he main bulk in Enrope,
bl alse those in Argenting, Avsiralic, Isruel and Hong Kong. 1
service the world with our new product along with & chany
letter telling them abowsr the copyrights, ortisms, tours, charis
and gigs und they then weite back with information from iheir
part of the world,"'

Linda's other dutles are looking afier Bob Grace, which
consliiutes a full-time job in itsell, sccording 1o her.

""He's very demanding and basically be can'l do withowl
me,” Linda grins. **1 know what he's going 1o say before he
opens his mouth, He's great, nlee to work with, and he's Tair.™

Linda is ke vital link co-ordinsting all the Rondor
departments and actvitkes at Parsons Green os well as the
internaticnal husiness. As ull her colleagues aver, no company
should be withowt someone like her.

STEVE PAYNE, professional manager,

Rondor Music (London) Lid,

STEVE PAYME, lefi, was born in the London borough of
Totienham and distinguished himsell by winning an acting
mward by playing the witches' sceme from Macheth o
CONEMPOrATY MUsic.

He could have studied of the Royal Acodemy of Drumatic
Arl, but music exeried a sironger influence and Fayne ook 8
Job selling planos and guitars, That was followed by a record
shop stint, during which he was offered the posi of Charisma
Hecords office junior, which expanded fo checking radio
stalhon playlists every week

Payne moved on 1o Allanlic Records on promotion al the
time af the Rolling Stones Tour albam in 1974 and met Mick
Rowlands ai & pariy given by Atlontic fo celebrate Payne's 2151
birthday.

““It was one of those sirange cases where you mesl someone
for the first time and kmow the chemisiry 8 perfect,” says
Payne. “ By midnight, only two people were lefi standing, and

ADVERTORIAL
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that wis Mick and me. Mot long afterwards, he called me and
said they wanled somebody 19 come over and do promalion ai
Rondor. 1 thowghi e was joking and dide’t teke him
seriously."’

Later, however, be met Bob Grace and not only discovered
they weren't joking, bul that be liked Rondor and everyone
wnd everyihing abaul i,

“"Ax professsiomal manoger, | make sure the wrilerd are
taken care of and that their songs are oul on the sireets with
varions producers and A&R men, plus exploiting the back
catalogue. The challenge of gelling & cover ks the biggest buzz |
can gei, seeing it on plastic and watching il blossam.

““The job requires condiderable patbence, &5 (here's useally st
least @ six-month delay before a cover version sppears on the
market. | work very closely with the writers, IT they ve goi a
sung they wanl 1o get 1o somebady, "5 my job o do it — o get
it there and get n positive response.”™

He warks closely also with Mick Rowlands and (he chemisiry
continues, belping ihe Rondor smceess story 1o proceed and

Progress.

Congratulations

on your first decade
We wish you another successful one
RE /1 (Italy) Publishing Group
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CONGRATULATIONS N r Tl

THE TASK of Evan Medow as business affsis VP i
coaverting ihe music into money and he has proved remarkably

sidept and elfective in the role since he joined the company in
973,

He is the complete musle business lnwyer, alihough his peatly
gemiality amd quicily subilc sense of humour belbs the populay
image of such s species. He's & w Iking storehouie of rebevang
facts, knowledge and lnw nppertaining (o the music publiking

il

Medow gradusted (rom UCLA und was & lawyer in priveie
practice for 3 while before entering the music indusiry as howse
counsel for Dot Records, He mel Chuck Kaye in 1972 whia he

ON YOUR prescated Aot Hawnted n b S S Ramdor

TENTH ANNIVERSARY e

starl,” Medow observes. *“Then il was slmost all international
work, with a little co-ordination of administration. Teday, my
malin sctivity i basiness affairs, which deal with sli spects of
o ng and Rondor and the international work eccepies
. ; ™ abeul o third of my time."

T e He plays 8 major part in organising (he workdwide structure
- ’ = i ¢ ol ibe publishing operation, fixing sub-publishing pacis im
o conjunction with Kaye, choosing the right sub-publishers and
ensuring they are serviced properly and prompliy.

Bt i1's mll one thing — everything is coanected. IT we don’t
do well here or Bob doesn’t do well in England, then e can'i
do well everywhernt elie.”’

Expanding o Uhal theme, Medow adds: “Il you look
around ihe organisation, everybody's got & complementary
and intetlocking talent, Chuock and | work well &s a partaership
in making business deals and be also has o tslent for combining
\ 5 2 T people wilh ather prophe, 85 docs Lance Freed,

MAIN TITLES LIMITED - 4 BURGON STREET LONDON EC4 e e i N
promoter of talenl, | think whatever talents you have, you pol
inlo your hife.""

Recenily Medow worked oul 8 comples srmangemenl wilh
Columbis Pictures Publications to sell and distribate the sheed
music and folios printed by Almo/lrving-owned Almo
Publicstiont. Every vear sl Midem, spari lrom keeping his
collesgues in @ constant uate of hilarity, he reviews Roador's
varbout worldwide sub-publishing deals.

““They're cither exiended, expanded, changed, reviewdd of
revised, Theee wre tough decivdons sfter all the eating. drinking
and geiting threr hours of sleep @ might.™

RONDOR

“Looks like wemadeit”
Thankyou

| kerr
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PAUL WILLIAMS: One of the firsi writers Freed had
dealings with

LANCE FREED, executive
president, Almo/Irving/Rondor.

vice-

LANCE FREED popularly known as the Professor, is o 13-
year veieran ai AEM/Rondor/ Almo/Irving.

Freed's professerial persona stems from the Tagi ihai he
toak a year off Lo leach philosophy at Duablin's Trinity College
and, in fact, was & Tull-time student ni the Unfversity of
Califarnin when he sturted mail deliveries for A&M and being
“ihe company gopher™.

In 1972 afier Bis sabbatical in Dublin, Freed was invited by
Chuck Kaye (o become A plugger for Almo/drving. He
hesitated, having been Jerry Moss's PA [or the few months
simce his return, but Moss said '“*Mazel tov and off | went''.

One of the firsl songs played 1o Freed was Paul Willkams®
You And Me Againsi The Warld, which Freed took along fa
Helen Hl‘“ﬂ!- with motable resulis.

*1 remember thinking 'This job is going io be a plece of
cake","" smiles Freed.

I look & while (o realise that a publisher 5 only a8 good as
whal he represents, "’

The first writer he signed was Will Jeanings, whom ke
leamed with Richard Kerr, with u song called Somewhere In
The Might as & resuli.

“To bt & good publisher," sammarises Freed, 'means
consistent, constenl atienlion paid 1o your wrilers wha,
becamse they sre crenting, operale in highly emolional siates.
You operale as psychigtrist, a5 8 friend, an ally and o critic.”

NIGEL SWEENEY, promotion manager,
Rondor Music (London) Lid.

NIGEL SWEENEY, below, was an accomplished clurinettis
and planisi during his days st Feliham Geammar Schoal in
Middiesex, and went on 1o the Royal Academy of Musk fo
study both Instruments. Bul when be saw a job advertised for
#n uffice junior in & publishing company, he applied and came
to Rondor,

““Rondor was stlll in Osford Sireel (hen,'' Sweeney recalls,
“and [or @ year | ran around doing various errands, When we
moved to Parsons Green, my briel was (o organise the new iape
and record files. Then for three months | worked with Nigel
Burlinsom kn copyright.”

Sweency's 2151 birthday in December 1978 coincided with his
appoinimeni a5 promotion monsger. He works closely with
Mick Howlonds mmd Sieve Payne in the creative depariment,
and explodts all Rondor copyrights in the UK rodio snd TY
spheres,

Payne assess him thos: **Nigel's going to be a senssiion in
Ihe business. He's god everyihing and all he's gol 1o do i< 1o
comtinue 1o study his crafl and cultivaie more reliionships.,
He's Rondor"s Nuiure siar.™

) e

'd )

MONICA STOUTE, copyright manager,
Rondor Music (London) Ltd.

MOMICA STOUTE has & sunny, allraclive asture a5 befils a
Indy born in Barbados. She joined the resi of her family in
London when she wis 11 and her Tirst music indusiny Jjob was
al Dick James Musle, although her fature Rondor boss, Nigel
Hurlinson kad kefl by (hat time.

In 1972, she came 0 Rondor 1o work on ihe 20,000 plus
copyrights and was numed copyrighl manager lasi year. She
also doubles &5 Burlinson's secretary, whom she has voted
perenminl Boss of the Yewr.

W never showt a1 each other,” Monica says, *‘and 1 think
we've fought only once in our seven years logether."'

Her respansibilities entall !tﬁ|5[{”ﬂﬁ Rondor's SRS wilh
the Performing Righl Society and the Mechanical Copyright
Protection Sociely so that these two organisaiions have
accwrate information aboul the copyrights, wrilers and
publishers. She also mainltaing (he company records of wha's
recarded what and handles record company enquirkes about the
titkes in the Rondor catalogue.

Monica can tell you, for instance, that We've Only Jast
Begun has been recorded by twoe hundred arlisis and, within
seconds, reel ofl (he &nlire 1M names. She alio played an
Important rele in esablishing the Rondor/'Warmer Bros

comp ised copyrighi catalogwe.

phonogram

PHONOGRAM CONGRATULATE
RONDORON THEIR
10th ANNIVERSARY

OOD LUCK IN THE 80
DIRE STRAITS-GALLAGHER & LYLE-AIRWAVES
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CONGRATULATIONS

% London

on 10 successful
years in music publishing

YOU CAN CHOOSE YOUR
FRIENDS
BUT NOT YOUR RELATIONS

This does not apply to our association
with Bob Grace, Nigel Burlinson and all
those who go to make up RONDOR
LONDON. We are proud to be associated
and affiliated.

RONDOR AUSTRALIA

ADVERTORIAL

JOE MUSCANT, MOR promotion
manager, Rondor Musir: (London) Lid.

JOE MUSCANT, hlm s an oclogenatian and he doesn’|
mmind whis knows b, 55 be l-lm- wom with o twinklbe in his y
Hr 1rv-|lui||;rm:itmn that you don't have 1o be a

i o dbnl d1 g““nb.w“f“r wl amd effectiv nltrnﬂl
p bl shimg or any olher branch of the muiic indusiry.

Sam ol n Iql 1: Mpscant bearmed the same imsirement and
in 1923 conducted 110 musiclans in Manchester Tor (he BBC's
first bropdeasi outside London, He led his own archesira fram
1930 until the war and sgakn alterwards from 1946 until 1959
“swhen | wis 60 and refired 1o go into music publishing"".

In Movember 1970 ke fame (o work for Rondor smd
promotes suitable copyrights from the company’s catalogues
on Hadio 2, the Beeb®s MOR aetwork.

| r|'|:||nr sure ihese boyr play my reconds,’’ declares
Muscani, “IM course. mosi of the penltlu-nl: I-I:k ew ai
the BB( kave retired. There are a lot of youwngsiers ihere

hﬂ

Th e boys'" do play his records. He t«r-ul) n tched 100
Radio 1 plays oa Herb Alpert’s Rise. He' Ilp firsi @i
Parsons Gireen ever ¥ morning and he's done Im -orl and Mived

n.

Needless 1o sdd, be's become & mascol, s symbol and a
legend 1Itmd amd ihroughowt | ML!’.mm. basiness and a
u” n-hearied sowrce of constant inspiration 1o all the
youngsiers with whom he works.

congratulations

continuous hits

L

for your tremendous and

&G0 amasical, sao
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Did you know that . ..

BOB GRACE'S father, Sydney, was
manager for Arthur Haynes and
David Whitfield, and agent for
Alma Cogan.

* #* *
LANCE FREED)'S father was the
late Alan Freed, known to many as
“‘the father of rock 'n’ roll’".

£ & ¥
A&M RECORDS, the parent body
of Almo/Irving/Rondor, occupies
Charlie Chaplin's old Hollywood
movie lot.

W L *
CHUCK KAYE'S stepfather — and
father of Almo Productions director
Joel Sill — is renowned American
music publisher Lester Sill.

* * *
LINDA McLEAN is a cousin of
Donald Maclean, formerly with
BBC Radio and now managing
director of EMI Audio Visual

Services.
* w*

JOE MUSCANT at one time was
musical director for Al Martino.

THE SONG that was the first
collaboration between Richard Kerr
and Will Jennings, Somewhere In
The Night, has been covered by over
30 artists, including Barry Manilow
and Yvonne Elliman, since Helen
Reddy charted il in the top 240.

* W L
HERB ALPERT’S wife, Lani Hall,
used to sing with the Sergio Mendes
group.

* n k.
JOHN BROMELL opened Rondor
Music (Australia) in 1975, and under
his direction the company has grown
tenfold.

* * *
THE FIRST Almo /Irving/Rondor
copyright published was The Lonely
Bull, written by Sol Lake, and
recorded by Herb Alpert and the
Tijuana Brass, the record that
launched A&M in 1962.
EYAN MEDOW came into the
music business as a defence lawyer
for tape pirates.

. »
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