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“I realized\about halfway through making this that we’d made a country-flavored record,” she says with a
laugh. “I had brought\ in the records that had influenced me the most—Let It Bleed, Derek & the Dominoes,
Dylan’s Nashville records—and the one thing t hatruns through all ofthem is that they’re very country
influenced. When we figured that out, we celebrated: we rented Coal Miner’s Daughter and I made all this fried
chicken. When we started telling people that, they’d say ‘don’t say~the C word!’ but country has always had a
profound impact on rock.”

The Missouri native—she grew updn the rural rural community of Kennett, a stone’s through from
Memphis, Tennessee—discovered she could play piano by-ear at the age of six. Before too long, that talent, combined
with a fascination with the music of artists as diverse as theRelling Stones, Bessie Smith and Billie
Holiday, led Sheryl to to pursue her muse full-time—a decision that met with approvat-frem-herpare
whom were big band musicians.

Piano and organ became her instruments of first choice since she took lessons as a girl. She picked up the
guitar during her years of playing inrock bands, starting in high school. Crow also began to develop her
songwriting skills early on, drawing from every aspect of her life and times.

Sheryl has been chronicling those experience in songs for over a decade now—contributing to albums by
artists like Eric Clapton and Wynonna Judd, before setting off on her own recording career. On TUESDAY
NIGHT MUSIC CLUB. Crow’s super-realistic slices of life reflect the ups and downs of life in the ‘90s f rom
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SHERYL CROW = NEW SINGLE & ALBUM

Sheryl burst onto the world stage with her triple Grammy Award
winning ‘Tuesday Night Music Club’ album which spawned hits: ‘All |
wanna do’, ‘Strong Enough’, ‘Rub Baby Run’, “What | Can Do For You’

and ‘Can’t Cry Anymore’.

The album sold 8 million copies including a platinum album in the UK.

Sheryl returns with a brand new single ‘If It Makes You Happy’,

released on the 9th September, followed by a new album simply

entitled ‘Sheryl Crow’, released on the 30th September.

Always a brilliant live show performer, Sheryl is hoping to come into
the UK to initially play a one off secret London gig before returning,

later in the year to tour more fully.

FOR MORE INFORMATION PLEASE CONTACT:

PROMOTIONS DEPT 0171 705 4205/4287
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SHERYL CROW

A couple of years ago, Sheryl Crow was invited to open a series of shows for Bob Dylan
at Roseland ballroom in New York. At the time, her debut album for A&M, TUESDAY
NIGHT MUSIC CLUB, was beginning to seriously steam up the charts, and the response from
audiences at her recent shows reflected that excitement. Before the Roseland gigs commenced,
though, she was tipped off that opening for Dylan might be a little different.

“People would warn me that Dylan’s audiences are there to see Bob and they can’t wait
to get you off the stage,” Crow remembers. “That they’ll even bring paperback books with them.
I kind of laughed and thought, Well, you know... that’s an exaggeration. But the first night, I
looked out and people were there with paperback books, newspapers, thumbing through their
purses... It really unnerved me.”

The next night, Crow began the guitar intro to one of her songs and discovered that her
instrument wasn’t turned on. It t urned out to be a blessing. “It broke the ice,” she observes. “I
made jokes about it and it became a whole different audience. That was a good lesson — they just
want to know that you’re real.”

On her new album, titled SHERYL CROW, she’s written the songs, produced the
recording sessions, played a lot of the instruments, and sings about what’s been passing across
her field of vision the last few years — subjects ranging from the crossdresser at her local coffee
shop to the carnage in Bosnia. She does it with the assurance of a veteran musician and
songwriter, and the unvarnished emotions of a gal from Missouri who’s grateful for her success
but isn’t about to let it shadow what she wants or how she’ll say it. The result isn’t a record that’s
always happy or smooth or simple to decipher. But it’s Sheryl Crow’s record. And it’s
emphatically real.

“I went into it with a gambit of experiences from the last two or three years, and also
quite a bit of raw emotion,” she says. “I wanted people to know that right now, while I’'m
making this record, t hat this is how I feel. Later you move out of the moment and you make
another record and it’1l be something else.”

“I have a philosophy that everything you write doesn’t have to be good for everybody.
There are going to be people that get irritated by some of the things I wrote — including my
parents. And then there are going to be people that you draw in because o f the abrasiveness or
the pointedness of certain things. I thinks as I get older, everything becomes a little more acute,
a little more intense. I really want to get down to the bottom of it, you know? Get into the thick
of it and avoid the surface-y bullshit.”
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Baby Buster
Bonnie Raift

Behind the long hair, the
fringe jacket and all the
melancholy, S HERY L
CROW has some things
most  hippie-<ish  singer-
songwriters lack: a healthy
sense of irony and just the
right dose of arty af-
fgctation.  On her debut
album, Tuesday Night Music
Club, the former school-
teacher delivers plenty of
strained love and alienation
but still manages to churn
out lyrics like “Gotta geta
0TV set for my car/ Tonite’s
the battle of the network
stars,” Her sound may be
reminiscent  of  Bonnie
Raitt, but her soul 8 pure
slacker. “You go througha
weird period in your early
20°s when you lose your
sense of humor,” says
Sheryl, 30. *“T've got mine
back.” The Missouri native
composed her first tune at
13 and went on to write
songs that were eventually
covered by Eric Clapton and
Wynonna Judd. But there
have been career low points:
Sheryl sang backup for
Foreigner.
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TUESDAY NIGHT MUSIC CLUB
Sheryl Crow

ln 1986, Crow quit her job as a grade
school music teacher in S, Louis
and moved to Los Angeles, deler-
mined to make it in the pop music
business. She has since sung back-
ground for Michael Jackson and
George Harrison and has had her
songs recorded by Eric Clapton and
Wynona Judd, among others. But it's
Crow's catchy first album that proves
incontrovertibly that she made the
nght move,

This collection of intell
delivered in a dusky,
voice, represents the
debut by a female si

1gent songs,
penelraling
mos! arresting
nger-songwriter

since Rickie Lee Jones in 1979, From
“Leaving Las Vegas ™ 4 disillusioned,
neon-dazzled o

eserl Wine, 10 the soi-
gné blues of “We

Do What We Can™
this album is s)

ocked with keepers.

This former teacher is o rare bird who

SHETYES 10 go night 10 the head of g

very different music class. (A&M)
* DAVID I TRRAND




NEWS FROM LONDON...
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",..It's my pleasure to hail a new talent the like of which comes along
only once or twice a year. She's called Sheryl Crow, she sounds like

Rickie Lee Jones in a fight with Bjork and her stunning debut album is
called Tuesday Night Music Club. Hear it once and you'll be hooked.”

- Today, UK 8/10/93

"The strength of Crow's songs is in their narrative, her eye for
detail...The fact that the likes of Eric Clapton and Wyonna Judd have
already recorded her songs suggests that success will come Sheryl

Crow's way."
- Patrick Humphries, UK

"Crow is attempting to make the great leap forward from the sidelines

fo centre sfage...and she pulls it off brilliantly. Tuesday Night Music
f.'lub is so gobsmackingly good that you wonder why sﬂe waited so
ong."

- Telegraph, UK 10/9/93

" ..Crow captures scenes beautifully, sings with a finely sanded rasp
and writes melodies custom-made for car radios."

- The Times, UK 10/8/93

"Her debut album is confident and assured, bubbling over with heady
music from all sources - folk, jazz and the much-maligned soft
rock...She's a talent worth unearthing and watching."
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