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A Brief History of Rondor Music, Ltd.

The Rondor Group of Music Publishing Companies began in the United
States in 1962 when Herb Alpert and Jerry Moss decided to have a publish-
ing division at their newly-formed A&M Records. First there was Almo
Music (ASCAP) followed by Irving Music (BMI) and then the formation of
the international company, Rondor Music, Ltd.

The first song ever published was the same song that launched A&M
Records: Herb Alpert & The Tijuana Brass’ recording of “The Lonely Bull?
written by Sol Lake, Almo, 1962.

Today, there are more than fifteen thousand copyrights, a whopping
staff of 52 people (37 in Los Angeles, 11 in London, 2 in Toronto, 2 in
Svdney), fifty-nine active writers and recording artists, seventeen major
catalogues, a print division, and representation in twenty-seven countries
on all five continents. All of which places Rondor as one of the top five
music publishing companies in the world.

Irving: Named in memory of Jerry’s father

Al: for Alpert

Mo: for Moss
Ron: for Ronnie Moss — Jerry’s son

Dor: for Dore Alpert — Herb’s son







Chuck Kaye — Executive Vice President (Los Angeles) —From a long line
of self-made publishers extraordinaire, Chuck joined A&M in 1965 to be
the first person hired specifically to run publishing. This move signified a
commitment on the part of Herb and Jerry to advance Irving/Almo beyond
a simple holding company. He proceeded to establish the publishing com-
panies, both domestically and intemationally. Evidence of Chuck’s fore-
sight began very early with the signing and development of unknown
writers like Paul Williams and Roger Nichols and the acquisition of cata-
logues which were later to become highly significant. Except for a brief
hiatus as Captain Hook, sailing his 45-foot boat throughout the South
Pacific, Chuck has been at the helm of the publishing company for 11 years.
He has built a holding company with 200 copyrights into one of the largest,
most aggressive, and best represented publishing companies in the world.




Bob Grace — General Manager,
Rondor (London)_— Head of Rondor
Music, London. Bob has the ultimate
responsibility of running the show,
which includes the all-important
task of signing new recording artists
and songuriters to Rondor for the
world. Although the pound has
undergone a recent devaluation,
Bob's value has increased more than
proportionately, as evidenced by his
deals and coordination of Rondor’s
international affairs.

Nigel Burlinson — Company Sec-
retary, Rondor (London)— In a world
of computers, Nigel is a human being
who has genuine talent, amazing
business acumen, and incredible
ability as an administrator. He facili-
tates the daily affairs in Rondor’s
business and rovalty accounting. It’s
common knowledge that he’s the
best in the business.

Derek Green —Managing Director,
Rondor (London)— Before becoming
Managing Director of A&M England,
Derek’s flair for publishing caught
Chuck Kaye's eye and he was chosen
to establish Rondor, London, the
publishing company’s first autono-
mous office outside the U.S. Now,
besides guiding the careers of many
a pop star, Derek helps direct the
general affairs of Rondor in England.

Jolene Burton —Vice President
A&M Records & Company Control-
ler (Los Angeles)— When not sailing
the blue Pacific, The First Lady of
A&M Records” is controller for the
record company, and also director of
the financial affairs of the publishing
company, both domestically and in-
ternationally. "(Actually,she’s the

first person Jerry Moss and Herb

Alpert hired to work for A&M.)

Lance Freed — Executive Director
(Los Angeles)—When A&M moved
onto the original Charlie Chaplin
movie lot in 1966, Lance was there.
His remarkable evolution in the
music business has taken him to
where he is today, as Chuck Kaye’s
right hand man, responsible for co-
ordinating all day to day activities at
the main office. When not exploring
underwater coral formations off the
coast of Cayman Island, Lance is
most active with writers, producers,
artists, and the overall functions re-
lated to the publishing department.

Brenda Andrews — Professional
Manager (Los Angeles)— Known to
have two of the best “ears” in the
business, Brenda joined Irving/Almo
as a secretary in 1968. Her appealing
personality and ability to recognize
great songs quickly moved her up
the ranks to become the publishing
company’s first female in the profes-
sional arena.



Joel Sill — General Professional
Manager (Los Angeles) — Joel's
quick wit and winning ways add im-
measurably to his ultimate responsi-
bility of coordinating professional
activities and'direction. He finds time
to venture to depths unknown to re-
tain his title as the “Jacques Cous-
teau of Hollywood” One of Joel's
many and varied strengths is placing
music to major motion picture proj-
ects ("Easy Rider,’ “Lovers and Other
Strangers, “The Last Picture Show,
and most recently, A&M’s “Mother,
Jugs and Speed”).

Kevin Eade — Professional Man-
ager (London)—A definite foreign
power. Kevin is one of the best pro-
fessional managers in the business.
In his major role, Kevin implements
recording of songs from all over the
world to artists and producers in
England. He's also very instrumental
in keeping tabs on Rondor artists and
writers both in England and through-
out the world.

Evan Medow — Company Counsel
(Los Angeles)— Evan was a key legal
figure when record bootlegging sur-
faced in the courtroom several years
ago. Shortly thereafter, he joined
Irving/Almo/Rondor to become our
resident Melvin Belli. Evan’s exper-
tise frequently takes him overseas to
follow through on foreign deals,
which is much to his liking since his
appetite has several long-term con-
tracts with some of the best restau-
rants on the Continent. Evan is also
U.S. Director of Rondor.

Elynn Birnbaum — International
Coordinator (Los Angeles)—Prob-
ably the best known name to all of
our Rondor international licensees.
Elynn services our important copy-
rights to our international people
and handles correspondence on
those matters relating to our foreign
operations.

Margo Matthews — Copyright
Manager (Los Angeles)—Did vou
ever wonder who keeps track of the
more than 15,000 songs we publish?
That’s Margo. She makes sure all
Irving/Almo/Rondor songs are
properly copywritten and registered
in Washington. She also directs all
clearances with performing right
societies.

Joe Carlton — Director, Almo Pub-
lications (Los Angeles)—Joe feels
“There is still nothing like a good
book especially if it's one of his.
That's why he’s responsible for
directing the newly formed Almo
Publications, the print division which
includes production and distribution
of all sheet music and bound port-
folios of catalogue.



John Bromell — Managing Direc-
tor, Rondor (Australia)— Affection-
ately known as“The Hindenburg}
John is Managing Director of our
newly-formed Rondor Music, Aus-
tralia. Not only is he responsible for
making deals and actively pursuing
cover recordings, but since the Aus-
tralian office has been open under
his direction this past year, we've wit-
nessed a terrific increase in business.
Not bad, John.

Mick Rowland — Promotions’
Manager (London)—The heart of
any successful music company is
good promotion. And we've got it in
Mick. He's responsible for promoting
records to radio and TV all over
Great Britain to help insure the suc-
cess of our copyrights.
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Anita Charron— Manager, Roval-
ties (Los Angeles)—Profits, losses,
debits, credits, in the black, in the
red. That’s Anita’s turf. She’s respon-
sible for payment and collection of
all royalties, all accounting, and all
monies. Keep the change.

Sue Davies — International Coordi-
nator (London)—New girl in town.
She hasn't been with us long, but
she’s already actively engaged in
helping to service and coordinate
our publishing affairs to licensees on
the Continent.

Bronwen Hicks — Administrative
Assistant (London) — Behind every
great man there's usually a great
woman. Bronwen is Bob Grace’s un-
sung heroine. Much more than an
assistant, she’s Bob’s other right
hand.
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In my craft or sullen art
Exercised in the still night

When only the moon rages

And the lovers lie abed

With all their griefs in their arms,
I labor by singing light

Not for ambition or bread

Or the strut and trade of charms
On the ivory stages

But for the common wages

Of their most secret heart.

Not for the proud man apart

From the raging moon | write

On these spindrift pages

Nor for the towering dead

With their nightingales and psalms
But for the lovers, their arms
Round the griefs of the ages,

Who pay no praise or wages

Nor heed my craft or art.

— Dylan Thomas



Peter Allen (A&M) Bob Marley (Island)

~ Herb Alpert (A&M) Steve Marriott (A&M)
Joan Armatrading (A&M) Tim Martin
Homer Banks (Warner Bros.) Rod McKuen (back catalogue)
Gato Barbieri (A&M) Walt Meskell
Colin Blunstone (Rocket) Moon (CBS)
Elkie Brooks (A&M) Art Munson
Budgie (A&M) Roger Nichols (back catalogue)
Captain & Tennille (A&M) Gary Osbourne
Richard Carpenter (A&M) Phil Ochs
Joe Cocker (A&M) Pep Boys (A&M)
Pablo Cruise (A&M) Billy Preston (A&M)
Phil Dennys Tony Powers ’
Steve Duboff Helen Reddy (Capitol)

Randy Edelman (back catalogue) Turley Richards (Epic)

Andy Fairweather-Low (A&M) Troy Seals (CBS)

John Farrar Eddie Setser

Peter Frampton (A&M) Burning Spears (Island)
Lewis Furey (A&M) Styx (A&M)

Benny Gallagher (A&M) Supertramp (A&M)

Gap Band (A&M) Phil Swern

Barry Goldberg (MCA) Norma Tager

Albert Hammond (back catalogue) Rod Temperton

Carl Hampton (Warner Bros.) Paul Travis

Mike Hazelwood (back catalogue) TheTubes (A&M)

Benard Ighner Rick Wakeman (A&M)

Tom Jans (CBS) Wendy Waldman (Reprise)
Will Jennings Leon Ware (back catalogue)
Steve Kalinich Tim Weisberg (A&M)
Richard Kerr (Epic) Chris White

L.T.D. (A&M) Mentor Williams

Molly-Ann Leiken Paul Williams (back catalogue)
Nils Lofgren (A&M) Valdy (A&M)

Graham Lyle (A&M) Gino Vannelli (A&M)
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